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From the Editor Richard Black 


Hoo boy! Somehow this sucker keeps coming out. Here’s #15. It has a 7 Year Bitch interview in it. It also has a chat with El Duce from The Mentors. I want our readers 
to know that we do not condone the treatment of women as sex objects, or agree with The Mentors’ perspective on “relationships” in any way. “Why’d ja print it, den?” 
Because it’s entertaining. Because 7 Year Bitch is such a great contrast. Because we want to get a rise out of you. Because we like fifth grade humor. Because we want 
to. Because, because, because, because, because! Because of the wonderful things he does! (Not El Duce — The Wizard of Oz!) 

Corrections from last: Big Wheel, Black Dahlia, Cords, Season To Risk, and I’m sure tons of others. Perhaps in the future, we won’t scribble so much on our audio 
reviews before typing them in. Perhaps I’ll take a vacation. We might even leam how to write eventually, too. 

Stuff going on: Quite a bit. Thanx to those who showed up at the MDC show at Hammeiheadz. MDC were great, and Dave tells me they’re coming out with something 
soon... At the time of this writing. The Angle in Mineola in still closed. We’ll see... We hear The Roxy in Huntington is having some cool shows, as opposed to that 
metal stuff. Keep yer ears open... We’re interested in getting some people to write local oriented columns for us in the future — I’m interested in getting people from 
some of the bands out here to write for us. We’re not interested in you talking about your own band for the whole column, but occasional plugs are allowed. You must 
be mature , able to meet deadlines, and there is no payment involved. In order to better serve the needs of this area, we’d like to get a more accurate reading of what’s 
going on and present it here, as we increase our national circulation. Send a typed sample of your writing c/o Columns. I have an idea of what I want, sort of people 
from different areas of this sandbar babbling about what’s on their mind, musically oriented preferred but not mandatory. I’ll also be pretty stringent about guidelines, 
and rejection is not , NOT to be taken personally— we have limited space, and I’m looking for a good (though unfortunately limited) mix of voices and ideas -- women 
are especially encouraged. By the way, Joe Kowalski, who has been too bogged down with C/7V woik to get a band into swing, has stepped as associate editor and 
will be getting a column called Slag Party USA by next issue... Garden Variety will be releasing a 7" named Pretty Mouth on Thrashing Mad by September. They are 
also slated to release a full-length album on Gem Blansten shortly thereafter... Industrial band Virus 23 is releasing a full-length CD on Funky Mushroom out of 
Brooklyn... That Sub Pop press release about Hewhocannotbenamed (Dwarves) being dead was bullshit. We just got another saying that The Dwarves are being dropped 
by Sub Pop. What’s the next one gonna say, the band’s taking legal action?... G.G. Allin, on the other hand, is dead. Donny caught his last show at The Gas Station - 
- check out the live section. Last but not least. Who Killed Bambi have a FREE two song cassette out. Get it by writing to them at: Who Killed Bambi?, POB 656607, 
Fresh Meadows, NY 11365... I swear, some day I will allow my mind to have a garage sale! 

The advertisers have been great to us this issue! Please buy their stuff, go to their shows, and support them in general. They know you’re a cool bunch of people. Please 
write to the bands ya read about, pass UTV around, and all the standard jazz. (I think I’m going to incorporate “jazz” into everyday speech for a while - an experiment 
in accelerating thought by applying convenient vague terminologies capable of encompassing several diverse concepts - thereby making communication more subjective, 
as the targeted recipient will have to make sense of things for her/himself. I just thought of that - it’s working already!) 

People who helped (make our lives less miserable as each passing day brings our minds and bodies one day closer to death, although we are sometimes tricked 
by circumstance into almost believing that there is a grand scheme to all momentum and the eventual possibility of aggrandizement of the soul): 

Joe Kowalski, Mark Hejnar from Pile Of Cows, Mark Robinson for the G.G. picture, Phil, Lou and some of the new guys for taking initiative and coming through, 
the distributors, (who have been great to us — I recommend them all), the advertisers, MDC, SBH, Chase, Lee from Sound Views , Steve K., Jimi LaLumia, Bill from 
Bellmore (complaints department), Ken Brown, Ajax Lepinski, the other ’zines that have reviewed us ( Flipside , Slug n Lettuce , Jaundice ), everyone who gave us G.G. 
quotes, and especially YOU! (Yes. YOU. The one with the power. The one who can make choices). God, I’m in a weird mood today! 

Thanx, may you get what you want.... 
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INTERVIEW 


What can / say -- these ladies definitely ROCK! Just 
recently l had the chance to talk with Selene, 
Elizabeth and Valerie from 7 Year Bitch (guitarist 
Roisin Dunne was incommunicado, unfortunately) 
and despite my respect and admiration, l still kept 
thinking in the back of my head "God, I hope this 
interview doesn't turn 
out to be fucking World 
War Ilir Anyway, it 
went so incredibly well 
that l was nearly 
tempted to fly out to 
Seattle just to hang out 
with'em at the Comet 
Tavern. Anyway, here's 
a few kind (and unkind) 
words of wisdom from 
the nicest group of 
squatters you'll ever 
wanna meet.-JK 

Under the Volcano: 

You’re currently touring 
with Silverfish and 
Funland. Being that 
they’re on major labels 
and you’re on an 
independent, how did 
you hook up with them? 

Valerie Agnew: Rave 
Records does our 
booking and Kevin 
somehow knew Tommy 
or somebody, so he did 
it. 

UTV: I figured you’d 
all be touring with bands 
like Neurosis or Coffin 
Break... 

7 Year Bitch: 

NEUROSIS!!! 

Selene Vigil: We would 
like to tour with 
Neurosis if we had the 
chance. 

UTV: Because you both 
ha'>e that raw type of 
sound... 

SV: We were gonna try 
to tour with Steel Pole 
Bath Tub too, but it 
didn’t work out. The 
dates didn’t mesh 
together, so... 

Elizabeth Davis: 

Neurosis and us have 
been fantasizing about 
touring together for like a year of two now, but it 
just seems like... 

VA: We’re always doing something while they’re 
doing something and it just doesn’t happen. 

UTV: Because I remember when I say you at the 
Wetlands last year you mentioned “did anybody go 
to see Neurosis the other night?” 


7YB: Yeah, that was pretty good... 

UTV: So anyway, I don’t know how or current this 
is, but I remember it first came out as... I don’t 
mean to classify you as an all female band because 
anybody who wants to can play rock-n-roll, but like 
when this whole “Foxcore” thing was brought up, 


some people in bands were offended. How did you 
feel about that? 

SV: Well, not that many people call us “Foxcore” 
and when they do, it’s usually kind of a joke, like 
“grunge” is a joke. I don’t really take it too 
personally. 

VA: Yeah, I didn’t get mad. I just thought it was 


kinda like the whole Seattle thing... 

SV: I mean, I can see sitting in a room bullshitting 
about it and like laughing and it when they had just 
first said it, but after something gets used so much 
it’s kinda like “okay, that one’s been beaten and 
flogged. 4 * There’s a lot of other things that I’m 
madder about. 

UTV: Oh yeah? Such 
as.... 

SV: WeH, I don’t know. 
Keep talking, something 
will come up! [laughs] 
Probably Wilmington, 
North Carolina. 

UTV: Wilmington, huh? 
You probably had to 
deal with a lot of 
hillbillies down there. 
SV: Yeah, jarheads. 

ED: Military guys 

standing in front of the 
stage... 

SV: Asking me if I wear 
panties! “Like, do you 
wear panties?” “I was 
like what the fuck?” 
UTV: You should have 
said, “No! do you?” 

SV: And then he starts 
waving his tongue in my 
face. I was like get “the 
fuck away from me.” 
UTV: I don’t know if 
they’re actually jarheads 
— they might just be 
people who go to school 
down there that just look 
like that. They’re all ass 
backwards, y’know? 

VA: Yeah, totally. 

UTV: I heard that you 
had toured with Red Hot 
Chili Peppers and Pearl 
Jam... 

SV: No, we didn’t tour 
with them. We did three 
shows with the Chili 
Peppers because Pearl 
Jam left to got to 
Europe, so Eddie 
recommended us. 

UTV: [In a sour tone of 
voice] So you’re friends 
with Eddie, huh? 

ED: He likes our band; 
he comes to see us play 
a lot, so we’ve gotten to 
know him and we’ve been friends ever since. 
UTV: You haven’t recorded a new album as of yet; 
have you? 

SV: No, not as of yet. We’ve recorded one track for 
a compilation that’s coming out this summer on 
Rathouse, it’s split with San Francisco and Seattle 
bands. 



Photo: David Hawkes 
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UTV: Who else is gonna be on it? 

SV: The Gits, DC Beggars, Alcohol Funny Car, 
Captain Enema... 

UTV: Captain Enema?!?! 

SV: Yeah, and the Rabid Cosmonauts. 

UTV: In a lot of the music you play, there’s a lot of 
anger and rage in what you say... 

SV: Yeah? 

UTV: I mean, it’s obvious you’re really pissed off 
about something. What is the main ingredient that 
really ticks you off? 

SV: Ignorance. 

UTV: Can you elaborate? 

SV: A lot of the time, when I wrote a lot of the 
lyrics to those songs, I was going through a course 
of things...I was pissed off about a lot of shit. It’s 
like the “No Fucking War” song, what it’s about is 
pretty obvious and I think a lot of people are pissed 
off about the same thing, so after a while I knew 
that there was a lot of angry songs. In the beginning 
it was really intense, but all those songs were 
written about two years ago now and it got to the 
point where I’d get a headache on stage. It was all 
so real, it was like right there and I was like “God, 
I wish I could write a happy song. I can’t seem to 
write a happy song; but when I do my writing I’m 
usually depressed.” 

UTV: So it’s more or less everything that you’re 
thinking about that really bugs you. It all just comes 
to a head, and you just let it all out... 

SV: Yeah, I mean, a lot of people say it, but it is 
kind of like therapy in a way. I like getting in out... 
It’s not like I’m sitting around with a nurse right 
now, y’know? 

UTV: Hey, I know that if I didn’t play rock-n-roll. 
I’d freak out myself... 

SV: Exactly, it’s like people who paint or whatever. 
A lot comes out. 

UTV: I don’t know how you’re going to take this, 
but a lot of your songs seem to have a lot to do with 
being fucked over and being treated poorly by, 
should I say the opposite sex? 

SV: Yeah. 

UTV: Do you really feel all men are like that? 

SV: No, it’s not like I hate men. I love them. I 
wouldn’t be in the situations I’m in if I hated men... 
that’s why I get so upset, because if he’s somebody 
that I truly car about, like say I’m in love with this 
person and considered marrying him or whatever, 
it’s not just a rationale, these are like personal 
instances... 

UTV: From your own experience? 

SV: Yeah, it’s not just like this random thing. I’m 
trying to get out what’s inside, about what I’m 
feeling, what I’ve been through. That’s what I write 
about unless you’re a comic...but no, I mean I love 
men and that’s why they hurt me. 

UTV: Some of your other songs like: “Knot” and 
“Loma” there’s like these certain innuendos... I 
don’t know, they might have something in them 
related to using dope or withdrawing from dope... 
SV: “Knot”? It’ not about that. “Loma” is 
about...yeah there’s drug use involved and I was 
definitely thinking about that, but it’s not directly 
about that. It’s about a whole gamut of things. A lot 
of my friends, young women, the way that we live 
and whatever we go through. It’s not specifically 


about heroin or drag abuse, although that is involved 
because that’s the situation they were in... 

UTV: It’s a good thing you told me and set me 
straight. 

SV: It’s great that the lyrics were written out on our 
first single, so it’s in there... 

ED: On some of the first singles, they didn’t all get 
inserts, I believe. We did those ourselves. 

SV: No. On the C/Z release, the next 500 didn’t get 
them, but the other 1000 that we put out got them 
because I stuck them in myself. 

UTV: Was you name 7 Year Bitch meant as a 
retaliation towards sexism, like the Marilyn Monroe- 
type syndrome? 

ED: No, it just caught our ear and we thought it was 
funny. Actually, at first I hated it. It was like “Wow, 
this is a really dumb name,” but then I grew to like 
it and now I love it. 

UTV: I’m sure you get asked a lot of questions 
about Stefanie.. 

ED: I personally like to talk about Stefanie... 

SV: like I told this guy the other night, five months 
ago I wouldn’t have been so hip to it because it was 
pretty raw, but as time goes by it gets easier. It’s not 
so touchy, although it’s definite that it’s still the 
biggest thing that ever happened to me I guess, in a 
devastating way. 

ED: We’ve being thinking about it a lot lately too, 
because the last time we were in New York, it was 
during the New Music Seminar. When she died a 
few days after that, the whole city to me was like 
the ghost of Stefanie is in every bar that we went to 
with her and other place we were in with her. 

SV: It was weird walking around there the last 
couple of days and going, “WOW, I remember!” 
and then remembering what Stef was like. That was 
the last time we all hung out together because when 
we got back, we all chilled out from being there and 
didn’t see each other as much for the next couple of 
days... 

UTV: I’m really glad to see that you’re back and at 
last touring again. When I saw you at the Wetlands 
last, I couldn’t believe it. It was just like, “Yeah, 
this is very cool.” 

SV: That’s what we felt too. That was like our best 
show. We were totally at the peak, at the height-it 
was like right on and things were totally happening. 
UTV: So how did you hook up with Roisin? She’s 
originally from LA right? 

SV: No, she’s originally from Seattle... 

ED: She was living in LA for 2 or 3 years working 
as a camera assistant and actually, we hooked up 
with her because of Kim Wamick from the 
Fastbacks. 

SV: Actually, we met her about eight month 
previous to that. She was a friend of Stefanie’s and 
she was hanging out at some parties we were at. We 
met her, she came over our house, we played poker, 
so we knew her. Then Kim told her that we were 
looking for a guitar player and she was jamming a 
bit, so we called her and she came up... 

UTV: Was she in a band previous to yours? 

ED: No, her first working band is 7 Year Bitch. 
UTV: How is she working out? 

ED: It’s doing good. It was hard at first, y’know? 

It was a really difficult thing to get through, but 
she’s really hard working, really dedicated to the 


band and she loves it. She loves touring with us... 
SV: She’s really like always happy - like, the girl 
hardly ever gets pissed off... I’ll fly into rages like 
2 or 3 times a week and she’ll always just be really 
nice. 

ED: She’s awesome! She’s really easy to work with 
and everything’s coming up roses. 

UTV: When you’re on toUr and people are watching 
you, does the music you play give you a certain 
sense of power? 

SV: It does sometimes, yeah. 

ED: It didn’t in Wilmington, North Carolina... 
UTV: Like having a point of control over the 
audience with what you’re trying to get across to 
them? 

SV: Yeah, like sometimes when they’re into it, but 
sometimes I’ll look out there and think “What the 
fuck are these people thinking about?”, know wl\at 
I mean? You can go back and forth depending on 
the crowd. In a sense..I don’t know. I’ll have to 
think about that one... 

ED: To me, if we’re playing a really good show, 
like we’re really kicking ass and we’re like 
humongously loud, then I feel real good... like for 
example: in Wilington there were all these jerks in 
front of the stage, but you almost kind of enjoy it 
because it’s like these stupid fuckers standing 
around just being idiots. It’s like there’s so much 
volume behind you that you really do feel it.. 

SV: I disagree with that. She digs it when we have 
crowds like that, but I can’t handle it. I mean, when 
I look out there and I don’t see anybody that likes 
us, it’s like “What?” It’s hard. It makes it really 
hard for me, unfortunately. Like those jarheads 
specifically, they’re just sitting up there like, ogling 
you and they’re not even listening. Everything that 
I’m saying has gone completely over their heads and 
it’s like “God dammit”, you know? 

UTV: Do a lot of guys bug you on tour, or are they 
intimidated by your attitude? 

SV: Yeah, some people are intimidated, but it’s bull. 
UTV: I guess guys who might be intimidated just by 
listening to your words don’t understand what you’re 
feeling... 

SV: They can misinterpret certain songs and they 
just think, your a man-hating bitch... like, you know 
when you see someone kinda just sitting there 
checking you out, like looking at you, watching you. 
They won’t come up and say anything to you. Those 
people are kind of the intimidated ones. Then 
there’s the other guys that put their arms around you 
“’sup man”, and I’m like, “get the fuck off me”... 
then there’s normal people that’ll come up to you 
who’ll talk like a human being and not be like “hey 
baby” or “she’s a man hater.” 

UTV: I heard Valerie got really sick the other night. 
What happened to her? 

ED: Yeah, she got really sick. She spent eight hours 
in Beth Israel Medical Center. 

SV: She got a really bad bladder infection, and I 
don’t know if you’ve ever had one, but it’s like you 
can’t even sit still because you have this constant 
burning sensation... She had to go get medication 
because she couldn’t sit in the van for six hours, so 
we went there and the emergency room was so full 
that pretty soon it was like “fuck this, we’re gonna 
make it... if we would’ve waited, it could’ve gotten 
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worse and we may have had to cancel the next 
show. It was like we had to get it taken care of now 
and get the medication that she needed because 
bladder infections can get really serious. 

UTV: I’m glad to see that she’s okay now. Moving 
on, when you first signed to C/Z, were there other 
labels interested in you, like maybe Sub Pop? 

ED: I don’t think so... 

SV: Not that I know of --1 mean, they came up and 
Barbara got us signed. Barbara’s a really cool 
woman, and it was her initial interest that got us 
signed to C/Z. It was good for where we were at 
right then, it was like “yeah”. It wasn’t like 
everyone was jockeying for 7 Year Bitch at that 
point, not at all, because we were brand new. I think 
we got signed to an independent very quickly... 
UTV: I was gonna ask you, but from what I can 
see, you don’t strike me as., you might hate me for 
saying this... 

ED: So, spit it out! 

UTV: Okay - you don’t seem like the type of 
people that are riot grrrls... 

SV & ED: No, we’re not. 

UTV: Definitely not. 

ED: I’m glad you can see that -- it’s rather evident. 
Also, I don’t dot my “i’s” with hearts. {Much 
laughter ensues, then we continue]. 

UTV: Being friends with Neurosis, aren’t they more 
like a politically correct band? 

ED: Not like Fugazi or some band like that... 


UTV: And you don’t fall into that either? 

SV & ED: No. 

UTV: I guess it’s more of an extremist thing, where 
like people will say, “oh, you eat meat - would you 
eat a human being, too?. That’s kind of ridiculous, 
if you ask me. 

ED: I wish I could eat meat. It would be a lot easier 
to get a meal. 

SV: I guess I stopped eating meat because it made 
me ill, then I kind of started getting into it. After 
learning more about the production of meat that 
you’re eating, the mass majority of it is pretty 
grotesque, but I’m not gonna like lay into anybody 
for getting a burger, that’s like “big deal”, they can 
do what they want and I’ll do what I want. 

ED: If I was going to eat meat. I’d rather kill it 
myself because I wouldn’t want to eat that kind of 
shit that comes out of a factory. 

UTV: Other than the Rathouse comp, do you have 
any other things planned for the future? 

SV: Yeah, there’s some things that we’ve been 
mulling over, but there’s nothing worth mentioning 
because nothing’s confirmed yet. 

ED: We’re psyched about the Rathouse comp 
because Rathouse is the label that gave us our start 
and basically has a huge amount to do with the fact 
that we exist and when they put out their first comp 
Bobbing for Pavement , we hadn’t formed as a band 
yet... 


UTV: Oh, Rathouse put out that one, huh? The one 
with The Derelicts and The Gits? 

ED: Yeah, and Hammerbox. There’s gonna be like 
20 tracks on the new one... A band called Image 
wrote a song around a poem that Stefanie wrote it’s 
really good. 

UTV: I have one more question: If you had the 
chance to talk to Stefanie one more time, what 
would you say to her? 

SV: Oh, wow...[Selene seems saddened]. 

ED: Man, I’d just be ramblin’ on and on about what 
a goddess she was... a really great person, really 
super-intelligent, very beautiful physically, very 
emotional, very open. I would just go off and tell 
her how much I loved her. How much of a 
difference she made in my like and how she’ll 
always be part of it... If feel that as time goes by, I 
still understand her better and get to know her 
better... She was the spirit of the band to me and in 
a way, she still is. 

UTV: Well, I really appreciate you giving me the 
time for this. I’ve been a big fan of your band for 
quite some time, since your first single. 

SV: True? [sarcastically] 

UTV: No, honestly. I sincerely mean it. I’m not just 
bullshitting you. If you talk to people who write for 
Seconds or Spin , I’ll bet they’d bullshit you far more 
than I would. Besides, Bob Guccione Jr. has buck 
TEETH! [The interview ends in laughter]. 
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• Richard Black 


Eric Powell’s life has changed substantially since 
we last interviewed his band, 16 Volt, over two 
years ago; 16 Volt has signed a contract with Cargo 
industrial subsidiary Re-Constriction, and released 
a full-length album, entitled Wisdom. Made even 
more impressive by the fact it’s a first effort, 
Wisdom is a technological meltdown of hard dance 
beats, brazen slashing guitars inspired by 
testosterone, and treated stream of consciousness 
vocals. There is a darkness to the whole work, 
particularly on brooding tracks like “Head of Stone’’ 
or “Motorskill,” where Powell mocks “the half-ass 
hand, the one that deceives you.’’ Here there is 
paranoia, here is spiritual warfare, and there are 


glimpses of war within self; the music pulsates, the 
demons are exorcised, and Eric is back to his 
normal congenial persona. 

How did 16 Volt finally find themselves on a 
label? “Well, I think it was because of the 
“Motorskill’’ song that was on The Cyberflesh 
Conspiracy that was put out by Chase,” Eric told 
me. The Cyberflesh Conspiracy was one of Chase 
from Re-Constriction’s industrial comps on his own 
label. If It Moves. In addition to Cyberflesh , If It 
Moves has previously released Torture Tech 
Overdrive and just recently. Rivet Head Culture. All 
three comps boast “large” name industrial bands, 
including Babyland, Chemlab, and Raw Dog, a 
Skinny Puppy side project. “I guess there was pretty 
good feedback from that, so that’s what did it...I 
think that what Chase is doing is really cool - I’ve 
said that probably for a long time. I’ve known 
Chase for a long time, and it’s cool to see him go 
where he wanted to go two years ago. I think he’s 
creating something that’s really cool; just as far as 
the network, he’s created an almost world-wide 
network now of industrial bands, and magazines and 
stuff like that. Chase helped me definitely get to 
where I am, before I was even on his label, and I 
think he’s probably helped a lot of people. I don’t 
know anybody else, and I’ve never met anybody 
else who would do that — go that far to help 
people.” Chase’s helpful nature even went so far as 
to naming the album. 

“We couldn’t really think of a name for the album 
— I always have a hard time thinking of cool things 
like that. Chase was going to do a compilation 
called Wisdom , so I asked if i could use that name.” 

16 Volt has been through many personnel and 
location changes in the last two years; Eric has 
always been the core of the group, and relocations 
from L.A. to Nevada to Portland to have played a 
factor in many linp-up changes. “One of the main 
things is, I think people have a hard time coming 
into the band and learning all these songs. It’s like 
a leased hierarchy in the band, because you have to 
learn the set before you can say anything. You 
don’t just come into 16 Volt and start writing. I 
think also, it changes a lot because we’re trying to 
get a really good band that will stay together.” 
Though at the time of the album’s recording Eric 
was the sole band member, enlisting the aid of 
“hired” musicians, Jon Fell, whose guitar style 
ranges from bulky onslaught to capricious feedback 
(best exemplified on the hypnotic “Downtime”) has 
recently become part of 16 Volt’s core. In addition 
to Jon, the live band consists of brother Jason on 
samplers, Kelly Haliburton on bass, and Dylan 
Burbidge on guitar. The drummer’s seat remains to 
be filled. Those there are no plans to tour at this 
time, Eric feels touring is inevitable. 

In addition to being able to put an album out, Eric 
and 16 Volt have attained another goal: to work 
with some of the crew from Wax Trax Records. 
Recorded at Chicago Trax in Chicago (no relation 
to the label of a similar name, though many Wax 
Trax records were recorded there), the Wisdom 


album boasts the production skills of David Ogilvie 
of Skinny Puppy and Keith “Fluffy” Auerbach, who 
has worked with My Life with the Thrill Kill Kult 
and others. “We didn’t really have a lot of time to 
do everything. With Fluffy we had like a week to 
do everything, and with David Ogilvie we had a 
week also, so we really didn’t get to totally use the 
talent of those people, but what they did while they 
were there was a hundred times better than anything 
else we could have done in a week with anybody 
else.” In addition to a love of industrial music, Eric 
and Ogilvie shared another interest: hockey. 
“Actually, me and David Ogilvie played hockey at 
eight o’clock in the morning in the middle of the 
street. He plays hockey, which is kind of funny, 
because I play ice hockey as well, so that was kind 
of cool — we had a lot to talk about because of that. 
He’s on a team with SNFU. Everyone in Canada 
plays hockey... ” 

I was supposed to have spoken to Eric a day 
earlier, but it had turned out that David had whisked 
him away to Lollapalooza. “That was a weird way 
to wake up yesterday. Like, I was asleep, and David 
called me and asked me if I wanted to go to 
Lollapalooza.” Did Eric meet anyone ‘famous’ the 
day before? 

“Yeah. I met the most famous woman in grunge. I 
met Courtney Love...We met Babes In Toyland... 
Oh, goddamn, I almost forgot to tell you this; I met 
fucking Timothy Leary, dude! It was great! He’s 
actually introduced Babes In Toyland the last two 
shows, and he’s gonna go out and introduce them 
the next couple of shows. Yeah, it was weird.” 

An inquiry concerning lyrical content: is “Hand 
Over End” about an apocalypse? Eric laughs. “Not 
necessarily. Each song is about something, but it’s 
not a specific thing , but in general the song is about 
corporations. The slow takeover that they’re 
having.” 

After such an auspicious debut, how does Eric see 
the band progressing? 

“Well, I just think it will definitely get more 
mature. There’ll be less wasted time with arranging 
and stuff like that, but I think the same sampling 
style... I think there will be more guitars, but in like, 
a cooler way; I mean, I like the style of the hooks 
that we get. I think that John is a kind of like, a 
really freaky guitarplayer — he does some weird 
shit, where I don’t even know what the hell he’s 
doing...just like weird feedback stuff, but he’s not, 
like, feeding back. He has like, all these little foily 
tricks he does.” Foily? “That’s a word we use. 
Crazy, weird. Foily.” 

16 Voit is currently listed to be on several other 
projects as well. Chase’s next compilation (all cover 
songs performed by industrial bands) will include 
16 Volt covering Devo’s “Freedom of Choice.” 
KMFDM and Chemlab are slated to appear on that 
also. In addition, a European label is also including 
a version of “Head of Stone” on a compilation that 
includes Foetus and Cop Shoot Cop, while Cargo is 
releasing a 7" version of “Hand Over End.” 16 Volt 
also appears on the current CMJ sampler. 
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PROFILE 



The setting is still clear in my mind. It was a 
warm fall evening, somewhere between September 
and October. Ernie had been asking me for months 
to see his band. Black Train Jack, play, and I had 
finally hooked up with them at a CBGB’s gig. 

The moment the quartet hit the stage, I was in 
awe; thundering drums, screaming guitars, a heavy 
low end groove, and an astounding lead vocalist 
who led the rest of the band into harmonies, then 
out-distanced them with an incredible range. That 
night the band churned out a repertoire of hard 
driving, aggressive, alternative rock that oozed 
passion and sweat. Oh yes, they did sweat, as did 
the audience, who danced, stage dove, and sang 
along all through the set. 

Though having released two extraordinary demos 
(Five Songs and Five Big Hits ) on their own, it is 


the live shows like this that have helped Black Train 
Jack gain a loyal following and a reputation for 
being a force to be reckoned with. In addition to 
headlining shows at CB’s and The Continental, the 
band has also gigged with some well known 
established acts, including ALL, Bad Brains, Down 
By Law (where Dave Smalley actually invited the 
band up on stage to sing a couple of Dag Nasty 
classics with him), Bad Religion, Sick Of It All, D- 
Generation, Lunachicks, and just recently, a triple 
bill at Philly’s Trocadero club with Helmet and 
Jawbox. 

No Reward , Black Train Jack’s first full-length 
release for Roadrunner Records, is pure alternative 
pop at it’s finest. Songs like “Guy Like Me’’ and 
“Time” are fast, pounding, guitar oriented pop 
anthems led by a punk rock assault that forces the 
listener into not only coping, but joining in the 


fracas. In addition to classic songs from the band’s 
live repertoire (i.e., the calypso flavored “Who’s 
That Man”), the record also includes new and future 
classics like “Leap Frog” and “This Is the Way.” 

When one of New York’s greatest hardcore acts, 
Token Entry deteriorated, drummer Ernie leapt to 
playing lead guitar, and enlisted his two roadies, 
Brian (bass) and operatically trained Rob on vocals. 
Bashing it out on the skins down the street in local 
Astoria was Nick, who became the last link in the 
chain on drum duties. 

Living in downtown Astoria myself, I was able to 
grab Nick and Ernie on a night off, and we settled 
down in a diner under the N train. Whether the 
cheesecake was better than the cheesecake at a 
different diner we argued about going to we never 
found out, because no one ordered the cheesecake 
anyway. After much talk about Johnny Thunders 
and The Dead Boys, and how funny Nick and Ernie 
thought my “Brian Setzer looking” haircut was, we 
finally got down to business. Business about the 
long awaited record. “Howie Abrams saw us at a 
Wetlands show,” Nick explained. “He kept pursuing 
the band for a long time, throughout the whole 
winter.” 

“True, true, true. I would say it took a long time,” 
Ernie added before ordering. “He had lots of 
enthusiasm. The length of time worked out.” So 
how long did the record take to record? According 
to Nick the “record took five days.” Ernie 
elaborated. “It was all recorded live, and it was 
produced by the band and our manager, Anthony 
Countey.“ 

A turkey burger was brought to the table for Nick, 
as was a cup of coffee for Ernie, and fries with a 
black and white shake for myself. 

“You gotta learn to drink chocolate shakes Lou!” 
Nick teased. Well, when you’re watching your acne, 
you gotta watch your chocolate. 

So, tell me about Black Train Jack? 

Ernie says “Our name is a Henry Rollins lyric 
from the song ‘Wreckage’.” 

Nick: “Ernie writes all the songs.” 

Ernie explained further. “We have a division of 
power. Jobs are divided. Nick does all the business, 
and I respect that. Talk to Nick — / don’t want to 
do that. The musical and visual aspect is mine. 
Music and business gets filtered through the band.” 

Nick cites 7 Seconds, Bad Brains, Led Zepplin, 
Queen, and Bow Wow Wow as influences. Ernie 
specifically cites Bow Wow Wow. “Bow Wow 
Wow influenced me to write these songs, but they 
don’t sound like them. Our lyrics are based on 
everyday life and a positive outlook on everything, 
especially our city. People got to start having a 
positive outlook on New York City. The New York 
scene is healthier right now than it’s been in a long 
time. As far as what I know of hardcore, it’s been 
abolished. The term has been destroyed. It used to 
be heartfelt music that wouldn’t deal with any...” 
“Preconceived notions,” Nick interjected. 

“It was a garage level type of thing,” explained 
Ernie. “It was rock, it was hard, it was real. 
Hardcore slowly turned into metal. Everything 
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slowed down and was 
hostile, mid-rangey and 
precise. And now it’s 
rap. Hardcore now 
needs a very angry 
rapper and a gangster. 

Thanks to that, there’s 
no hardcore in New 
York. Because of that, 
you can have a scene 
and nighttime shows. 

Our crowds are very 
strange.” 

“It’s quite a mix,” 
added Nick. “We’ve 
played to straight edge 
kids in Pennsylvania 
and have done good, 
and we play to older 
drinking crowds in New 
York and do good. New 
York is richer in 
creativity than any 
city.” 

So, after finishing off 
the food, we got into 
talking about Johnny Thunders again, . and how 
crazy Stiv Bators was. Being that Black Train Jack 
has been playing some of the same venues that 
these two legends have performed in, what are some 


of BTJ’s favorite place to play? 

“The Continental, CBGB’s and J.C. Dobbs in 
Philly are the best places. Playing out of state is 
great. We plan to tour through this summer,” Nick 


says. “Jesse from D- 
Generation got us into 
The Continental. He 
caught us at Wetlands 
and was really into it.” 
“My favorite show was 
at The Continental” 
Ernie told me. “It was 
the two year 
anniversary party at The 
Continental - they only 
allowed us to do four 
songs. We went into the 
studio and practiced 
four songs in sequence, 
and they all went into 
each other. People were 
going crazy.” 

So, what’s Black 
Train Jack’s outlook on 
the future? 

“We're anticipating the 
record,” Nick told me 
as our conversation 
drew to a close. “It was 
really a blast recording 
it, and when the album comes out, we will play 
New York as soon as possible.” 
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INTERVIEW 



Seattle’s Coffin Break, more than any other band, 
mixes Northwest grunge with melodic punk. 
Before their late May show at CBGB, I bumped 
into bassist/singer Rob Skinner outside their van 
while some mediocre opening band kept the horde 
of people there to see Jawbreaker outside the 
club. Rob, who doesn’t do interviews, directed me 
to guitarist/singer Peter Litwin. Coffin Break’s 
fourth album, Thirteen, is out now on Epitaph and 
doesn’t have any guest appearances by Pearl Jam 
members.-PL 

Under the Volcano: I didn’t notice any singles 
between Crawl and Thirteen. 

Peter Litwin: We actually did put a 7" out on a 
really small label after Thirteen came out. It was 
a split with this band from upstate New York 
called The Figs. It’s a song that we recorded at 
the same time we recorded Thirteen. We haven’t 
done a lot of singles lately. It seemed like we 
were doing one all the time. 

UTV: For a while it seemed every couple months 
there’d be a new Coffin Break single. 

PL: There is one, and we don’t have any with us. 
We forgot to get more. We sold all of them on 
the last U.S. tour. We are planning to do one with 
this Russian band Naive. We played with them in 
Scandinavia. We just got back from Europe, and 
we really want to do a split. We’re going to do 
one of their songs, and they’re going to do one of 
ours. * 

UTV: Did you play any formerly communist 
countries? 

PL: We played in East Germany. 

UTV: What was that like? 

PL: It’s kind of weird. We’ve played there twice 
now. The first time was about a year after the 
wall came down. It was pretty weird then, 
because nobody had a lot of money, the roads 
were real beat up and almost nobody would speak 
English, so we couldn’t communicate with too 
many people. It was just a little different. They 
hadn’t been exposed to a lot of things. 


UTV: Were *he shows in squats? 

PL: In East Germany they weren’t. One time in 
Dresden I think we played in one, and also in 


Leipzig. A couple of our shows have been in squats. 
UTV: Do you get asked a lot about the whole 
Seattle thing? 

PL: Yeah. Do you want to ask about it, or was that 
the question? 

UTV: What do you think of how Nirvana begat 
Pearl Jam begat Temple Of The Dog? 

PL: I really think Nirvana’s still a great band and I 
always have; I’ve always thought they should do 
well. Pearl Jam’s really not quite my style, but most 
of the guys in Pearl Jam have been doing rock, 
particularly Stoney and Jeff have been doing Green 
River and Mother Love Bone and all that shit for a 
long time. It’s really weird - where ever they 
decide to put the spotlight on - (they pick) one city 
and everything out of that city is cool if it sounds 
like the one big band. 

UTV: Are there any times where you put on MTV 
and see a Nirvana or Pearl Jam video and say to 
yourself, “Oh wow! That could have been us.’’? 
PL: I really don’t think we sound like that; I mean, 
we’re not that different from Nirvana. I think we’re 
more punk rock, but I don’t think we sound 
anything like Pearl Jam so I don’t think we will 
have that happen too much. Our goal is not to be on 
a major label and make a million dollars; it’s to play 
music, and it would be nice to make a living at it. 
That’s kind of where we’re at. Sometimes, it is 
frustrating watching all your friends become famous. 
It’s always fun to play for lots of people, no matter 
where it is. 

UTV: What caused the jump from C/Z to Epitaph? 
PL: At the time, C/Z was a one-man label, and we 
were working our asses off touring all the time, and 
we didn’t feel it was adequate for us, and I think 
Epitaph is a stronger label. C/Z’s actually doing 
really good now, but I still think we would’ve left,; 
but it’s a lot more like a real label now, but it 
wasn’t at the time we left. 

UTV: There’s no hard feelings between you and 
% them? 

PL: No, we’re still friends with Daniel [House, C/Z 
owner]. In fact, I went bowling with him the other 
night. 

UTV: What’s Daniel bowl? 

PL: Oh shit, I don’t even know, maybe like 130 or 
something. They have a C/Z bowling team. They 
play like Sub Pop and The Rocket , which is a 
magazine, and other things like that. 

UTV: Do you get out a lot in Seattle? 

PL: Not that much anymore. When I finally get 
home, I usually stay home a lot, but it was kind of 
funny; we’d been on tour since January and I went 
home for ten days, and I actually went to three 
shows. It was weird because I was amazed that I 
went out so many times. 

UTV: Did you ever get in trouble over the song 
“Kill the President’’? 

PL: No, not really. 

UTV: Were you expecting you might? 

PL: We thought it was possible. I was personally 
really pissed when Bush got elected, and I wrote 
that song that day. We were actually told by a 
lawyer that you’re allowed to say “kill the 
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president.” You’re not allowed to say “Kill George 
Bush” or “Kill President Bush.” 

UTV: Were you ever thinking of writing the song 
that way? 

PL: Well, it does mention Bush’s name in the 
song and his picture’s on the single and it’s on 
T-shirts, so you can kind of make the 
connection. But as far as specifically getting in 
trouble, it wasn’t that contrived; it was really a 
reaction to him winning the election and me 
being pissed off, it wasn’t to get media attention. 

I don’t write songs to get attention. I write 
whatever I’m feeling. 

UTV: What about “Stop”? It seems that that’s 
the one most “in your face” anti censorship song. 

PL: Rob wrote that song. I think he specifically 
wrote that to kind of say “fuck you.” 

UTV: Is it any different now that Tipper Gore is 
in the White House? 

PL: It’s weird. I’d like to send them the “Kill 
the President”/“Stop” 7”. It’d be kind of funny to 
see what would happen. I’m glad Clinton was 
elected over Bush any day, but I really hate the 
fact that Tipper Gore’s the Vice President’s wife. 

It’s kind of scary. 

UTV: Even though she renounced the PMRC? 

PL: She did? 

UTV: She said that her goal never was to censor 
anything. 

PL: She said that her initial purpose got out of 
hand? 

UTV: Yeah. 

UTV: What was the reason for adding a second 
guitarist? 

PL: I have personally always wanted one. I like the 
two-guitar sound. I think it sounds a lot fuller and 
heavier, and we just kind of wanted some new blood 
in the band. 

UTV: Is anything done differently now? 

PL: Not especially. A good majority of the album 


was already written before Jeff was in the band, but 
he adds some depth to the band, and he’s a much 
better guitarplayer as far as technical ability, so he 
can play nicer sounding leads. 

UTV: Have you ever played “Freebird” live? 

PL: Yes. Many times - too many. We still play it 
if people want to hear it, or if we have nothing else 
to play, ’cause it seems like that song can only be 
played last. We can never play after it. That’s how 
we feel. 

UTV: how did the decision to cover it come about? 
PL: In Seattle (and other places), at punk rock 
shows, as a joke, people would yell out “Freebird,” 
and when people did that, we would start playing it 
just to fuck with them and go, “Look fuckers! Shut 
up!” It was really totally a joke, and we really hate 
that song. 

UTV: You do a Black Sabbath song on the new 
album... 

PL: I love Black Sabbath. 

UTV: Any reason for that particular song [“Hole in 
the Sky”]! 

PL: I love that song. It’s off my favorite Sabbath 
album. I didn’t want to do “Sweet Leaf’ or 
“Paranoid.” The other guys really liked it when I 
played it for them. 

UTV: What do you try to accomplish in your 
lyrics? 

PL: For me, and I think Rob, too, we just write 
whatever we’re feeling, what’s going on, what we 
read in the newspaper, or what happened with our 


PL: It’s just kind of a stupid joke on “coffee break”. 
We just thought it was kind of funny and dumb and 
catchy. It kind of made fun of all the scary death 
metal band names. [We called it quits, and Peter 
mentioned being from New York originally]. 

PL: I moved to Seattle in ’83. 

UTV: Do you like playing in New York, since a lot 
of touring bands seem to avoid the area? 

PL: I don’t like playing New York especially. I like 
to see people I haven’t seen in a while, but it’s kind 
of weird for us to play here. I don’t feel we fit into 
the sound a lot of people want to hear. I am liking 
it more. It’s kind of weird to play your hometown. 
UTV: You don’t consider Seattle to be your 
hometown? 

PL: Now I do, but this is where I grew up. [We 
start discussing conglomerate music]. Epitaph 
treats us really good. One thing I like is I can talk to 
whoever I want. It’s not like (in a snobby voice), 
“Well... ahm...You can’t talk to the president.” 
There’s too much bureaucracy in a major label... 
Major labels know how to market stuff and can do 
a good job. Essentially, you want people to hear 
your music, but if they have to tell you how to look, 
what to put on the record or what to sound like. I’d 
say “Fuck it.” I think it’s bullshit when people who 
want to hear bands slam them for signing. It’s kind 
of like a Catch 22. 

UTV: This is the last question: are you a punk band 
or a grunge band? 

PL: I’ve never thought of us as a grunge band; I’ve 



girlfriends. 

UTV: Do you try to keep things topical? 

PL: No, sometimes we’re trying to push a message, 
but it’s not so... It’s more like what’s pissing us off, 
whether it’s political or about religion then it is 
topical, but if it’s about breaking up with your 
girlfriend, then that’s what it’s about. 

UTV: Does the name of the band mean anything? 


always thought of us as a melodic punk band. 
People say we have elements of the “Seattle” sound, 
but I always say that it’s from listening to too much 
Sabbath, which I guess is what the Seattle sound is 
from anyway. 

Photos by Elizabeth Mesa 
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INTERVIEW 


Though we here at Under the Volcano don’t 
condone The Mentors lyrical treatment of women, / 
couldn’t resist allowing Alex do what I thought 
could be an entertaining interview with notorious 
drummer and vocalist El Duce. Write to The 
Mentors at: Mentor Records, 7325Vi Reseda Blvd., 
Suite 630, Reseda, CA 91335 -RB 

Under the Volcano: Sorry we’re late 
for the interview — I had to take a shit. 

So, tell us about the last time you ran 
out of toilet paper. 

El Duce: Awh, the other day. [laughs] 

UTV: Was it a pretty bad experience? 

ED: Well, I had a sack, and I had to 
sacrifice my left sock. Yeah, I was 
down at the beach... See, what 
happened over the weekend, we had a 
gig Friday night, and then Saturday I 
went to the beach to go boogie boarding 
and surfing and stuff with my buddies, 
and after we were done in the water, I 
went into a bar and got shitfaced, and 
then I was outside of the bar smokin’ a 
joint and takin’ a piss and a cop snuck 
up on me, and he brought me to jail. So 
then, when I got out of jail, on my way 
back to the beach, it was a six or seven 
mile walk, and I had to take a shit 
really bad, and I had just a little bit of 
toilet paper... Then when I wiped my 
ass I had to grab a sack that was laying 
there, and then I ran out of sack, so I 
had to take off my left sock and wipe 
my ass with the sock. Then I had to go 
down to the sporting goods store to buy 
a new pair of socks. 

UTV: Ummm, alright. What inspired 
you to write “Sandwich of Love”? Did 
someone break your heart? 

ED: Oh, that’s a term I read in Hustler 
magazine... There was a porno movie 
called “Sandwich of Love,” and that’s 
what inspired me. 

UTV: I hear that when Suckdog plays 
on the west coast you frequently jump 
on stage and try to hump Lisa. Is that 
true? 

ED: Oh, urn, not really. Well, I went to 
her show once, and then I started giving 
her all kinds of shit like, “Shut up and take off your 
clothes!” and shit like that, and she got pissed off 
and wanted me out of the gig so I grabbed the 
microphone... I was really smashed, and I really 
don’t remember what I did all that well, but my 
buddy was there and he was straight -- he drove me 
there. He could probably give you a better story of 
what really happened. I kind of blacked out that 
night, so I don’t really remember what I did. 

UTV: If you don’t mind, would you be able to talk 
about Metal Blade and what happened with that, and 
how you ended up getting involved with the Mentor 
record label? 

ED: Yeah, that’s no problem, I don’t mind. When 


we hooked up with them, Brian Slagel, the guy who 
ran the place, was kind of a small time label guy, 
and he seemed like a pretty sincere guy. So, we put 
out the first two records, I seemed to like him, but, 
you know, he never really paid us much money, and 
he never really advertised us well, and then tried to 
tell us that we weren’t selling good, and that he was 
doing it more as a favor to help us out and all this, 


but then we would see big ads for all these other 
bands he’s got, so I just figured he was using us as 
a tax write-off. 

UTV: Oh, so you felt you weren’t getting the 
exposure that you deserved... 

ED: Yeah, I mean, compared with all his advertising 
for the other bands. You know, he’d take out a full 
page ad for ah, you know, bands like Slayer... I 
don’t know, I don’t really care. Really what 
happened, they ah, I went in there the last day that 
we were there, and I kicked my feet up on the desk 
and trashed the office and pissed all over the office. 
I went in there all drank, giving them a hard time. 
UTV: Nothing like sweet revenge, right? 


ED: Yeah, [laughs] so I’m banned from Metal 
Blade’s office. I can’t even go in there any more 
and get even old free Mentor cassettes n’ stuff. 
UTV: So how did the Mentor’s record label come 
into full action? 

ED: Well, what happened was, me and Sickie 
[Wifebeater] signed with Everat to do a record. It 
was kind of shitty because it was just out takes and 
old takes and shit, so it wasn’t really an 
album. So, we just decided we were 
gonna quit fuckin’ around with record 
companies and start our own. So 
Heathen Scum put up the money to start 
the company, and then we just kind of 
took it from there. We’ve got a 
secretary, Pallas, and we’ve got a 
booking agent chick, Suzie, she helps 
Pallas a lot. And then once in a while. 
I’ll help Pallas, we’ll drive around and 
distribute our tapes to big distributing 
companies around L.A. — like one 
company will order two hundred tapes 
or something. So we get them from the 
manufacturer, and then we store them in 
various spots, and then we get the 
distributors calling us up, putting in 
orders. Some guys order up to two 
hundred tapes, some guys only order 
twenty tapes, and various stores that we 
deal directly with, like our local friends 
like The Rock Shop in Hollywood and 
stuff, Greenhill, or these other record 
shops. We just drive around one day a 
month to make deliveries to all the 
stores... We usually let this company 
Slash, and a couple other ones. Restless, 
and a few other sell our tapes. 

UTV: Oh, so Restless does distribution? 
ED: Yeah, they do it for the CD that’s 
on Metal Blade, and they’re gonna do 
some of our other tapes, too. 

UTV: That would be for the... 

ED: Mentor album. 

UTV: Oh, I see. Is that for the new 
material? 

ED: Or Mind Boggier, my solo label. 
UTV: How’s your solo label going? 
ED: Well, we’ve got Jack Baker, came 
in the studio, the porno star. He play 
Willie the Pimp in New Wave Hookers 
part one and part two, and urn, and let’s see what 
else... he played Sticks on Happy Days , he was in 
M.A.S.H. the T.V. show a couple of times... he did 
over two hundred porno movies [Burp!] he was in 
Behind the Green Door , and um, he’s done porno 
with Marilyn Chambers and stuff. He came over 
here and did an album, for the last week or two he’s 
been working on it. He wanted me to play drams, so 
me and Heathen played on the album. I forget who 
else is there, but he was over here while I was stuck 
in jail over the veekend down at the beach. We did 
most of his vocal over-tracking. So, ah, my voice is 
kind of hoarse. I was stuck out on the beach, and it 
got chilly out there, and um, I was singing at this 
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party, and they had real shitty microphone. This 
band was doing Mentor songs, and so they were 
playing them, and I was singing them at this keg 
party, and I burned out my voice. Sort of. 

UTV: Yeah, shit like that happens. So, how did The 
Mentors start wearing hoods? 

ED: Well, back when we started, our very first gig 
was on Halloween at a place called Neighbors of 
Woodcraft in Portland, Oregon, and I go, “Hey, let’s 
get some cool costumes and wear ’em all year!” 
You know, kind of like Kiss, and then we thought 
about it, and we were like, “yeah, this is not a bad 
idea.” We were getting all kinds of attention up 
there, wearing them around in public and stuff. 
We’d wear ’em to parties. We’d wear ’em around 
the malls and stuff, and finally the cops made us 
quit wearing them. They made it some law that you 
can’t wear a mask covering up your face because of 
burglaries and stuff like that. We were scaring 
people, and they were calling the cops on us and 
stuff. They didn’t know whether we were out to rob 
people, or if we were in the Ku Klux Klan or what. 
UTV: So how did you get the name El Duce? 

ED: In high school. I did a report on Mussolini in 
this class, and everyone used to call me El for short, 
and then I’d refer to Mussolini as El Duce, ’cause 
that’s what they called him over there. Then the 
jocks started calling me El Duce, and then a writer 
wrote up our band in the school paper, some jock 
that wrote for the school paper, said this one ban 


was playing and the drummer El Duce, referring to 
me. So, from then on, everybody started calling me 
that and it just kind of stuck. 

UTV: By the way, who do you think would win in 
a fight, The Mentors or Nelson? 

ED: Win a fight? 

UTV: Yeah. 

ED: Urn, Mentors. 

UTV: What’s the most amount of alcohol you’ve 
consumed in a day? 

ED: Well, probably a case of beer, ah, a fifth of 
Smirnoff blue vodka, and probably various mixed 
drinks. Another day I drank about eighteen forty 
ouncers. In one day... Over a twenty period. I’d 
get’em started about one at night, and drink all day 
and not stop till the next day and then just pass out. 
When we started out, this other guy was drinking 
Mickies and I drank Olde English, and we went 
back to where I used to paint this apartment, and the 
owner and boss told us that we could stay there over 
the weekend so we could paint there. We were 
homeless, and he goes, “Listen, since you’re 
painting here and hanging out, you might as well 
just stay here over the weekend so you’ve got a roof 
over your head.” Then it was pouring rain and stuff, 
it was really thunderin’ and stormin’. So we’d go 
down to the store, and I went down there and came 
back, and when I woke up finally on about Sunday 
afternoon, about twenty-four hours after we started, 
there was eighteen forty ounce bottles that I drank 


by myself with my buddy, and he had about nine 
Mickies [laughs]. He goes, “Man Duce, you got 
eighteen!” I counted eighteen, and then I had a half 
full one, was sittin’ next to me when I passed out. 
UTV: Wow! What’s you’re favorite beer? 

ED: Favorite beer? Maybe Guiness Stout or um, 
E.K.U, ah, Olde English 800. King Cobra, I’ve been 
into King Cobra a lot lately, cause you can get King 
Cobra for ninety-nine cents a quart right up the 
street, so I’ve been buying it by the caseload. I went 
up there this morning and bought three quarts right 
when you guys called, and missed your call. Guess 
I was up there. 

UTV: Is that a malt liquor? 

ED: Yeah, it’s made by Budweiser. 

UTV: How does the rest of the west coast punk 
community view The Mentors? 

ED: Um, they used to not like us, but now a lot of 
the more hardcore punks like us, and um, so I’d say 
the punks are improving, and the glam rockers, you 
don’t really see them at out shows, they get 
offended so easily. But you do see a lot of punk 
rockers at our show recently. 

UTV: In closing, do you have anything to say to 
women’s groups that might find you offensive? 

ED: Yeah! Shove it up your ass bitch! Go sit on a 
fuckin’ Zucchini squash with nails sticking out of it 
with fish hooks while listening to The Mentors on 
ten through the headphones, [laughter] 


FLOORSHOW 

Seven song EP available on Dismal /Abysmal Recordings 

Can be found at Bleeker Bob’s. Rockit Rags. Purple Haze. Titus Oaks, and other fine places. 
Or send S5+S1 Shipping to Dismal/Abysmal PO Box 1120 New York NY 10023 
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RT 


by Donny the Punk 


Adjustment Disorders 

Do not rest in peace: G.G. Allin (t 6/28/93, NYC) (see Performances) 


San Francisco: The city claims to be the punk capital ★ of the world. 
Maybe they’re right, this year. I was out there for the first week of May, doing 
3 spoken word performances (including reading “My Secret Life With Skinhe¬ 
ads” to 2,000 Fugazi fans at the Ft. Mason pier—picture a few aircraft hangers 
laid end to end and you’ll get the picture) and presiding over a meeting of the 
Stop Prisoner Rape board of directors. Note: I go out of NYC and people always 
want to hear me read my stuff, (they all know me in SF from reading Maximum 
Rock & Roll, which was free out there like UTV here and reprints many of 
these columns) but i seldom get such invites back in Babylon-on-the-Subways. 
A prophet is without honor in his own country, etc. 

I stayed first at the MDC squat in the warehouse district and then in a 
converted pool hall in the red light North Beach district. Food was expen¬ 
sive—no pizza slices on every block—but the punx were real interesting and the 
city is so beautiful.© Found one good restaurant with a bunch of ’70s punk J9 
on the jukebox, tho. Spent a day on spooky Alcatraz, which means something 
special to this former federal prisoner; great view of the Golden Gate from 
there. 

Wanted to interview MRR editor Tim Yohannon for this rag, but didn’t 
connect; i dunno, maybe he was ducking me. Epicenter, a record store plus 
hang-out spot with tables and chairs + library + info center + meeting hall, etc., 
looked Fke a model community center and should be any visitor’s 1st stop, at 
16th and Catherine streets. Most of the SF punx didn’t grow up there but were 
attracted by the city’s reputation for radicalism; seems there were a lot of 
people doing psychedelics; a lot of dykes and gays and bis and even more 
straights who occasionally broke the big taboo; the old hippie spirit (/i 0 f=Dead- 
heads!) is still influential. Where else would you find a sushi bar at a $5 all¬ 
ages punk show? 

Dave MDC took me to a birthday party where most of the folks were grrrls 
and i thought, “wow, i’m all set,” but it turned out to be Tribe 8’s militant lesbo 
friends, and whenever i, being friendly, tried to talk to them they’d say 
something like “boys should be forced to take estrogen” (the female hormone) 
and look away. Oh, well. Punk as fuck, but not much fun for me. Being a 
celebrity doesn’t get you laid unless you’re in a band. 

I wanted to see the Gilman Street show across the Bay in Berkeley since 
that’s the main punk club but the day of their show MDC hosted a multiband 
show/party in their squat, where i was staying: i read a chapter from Jail Is... 
and enjoyed the party rather than going to Berkeley. Hey, i even liked Tribe 8 
99! It’s harder to get around here without wheels than in NYC, since there’s 
only 1 subway line and buses are slow. 

Punx from all over the world make pilgrimages to Frisco, and there is a lot 
going on, shows nearly every nite somewhere in the vast Bay area. Nothing like 
our OPEC SID line but a printed list of upcoming shows was widely available. 

I went on an el-cheapo charter for $300 RT and you can find similar deals 
easily by calling up the discount travel agencies in the Voice. It’s OK if you 
don’t mind getting out in Chicago to help wind up the rubber bands. The plain 
baloney sandwiches are OK but i don’t sefe why you have to pay extra for 
mustard. Best part was not having to watch a stupid movie, especially with 
spectacular views of the mountains and deserts out west. Carry me back to San 
Francisco... 


Newark: From the sublime to the ridiculous: Listen, ye hearties, as i chant me 
tale o’ woe.® Carrying a broken V, i sought to escape NY on May 27 and, 
dressed in my Hindu orange monastic robe, got drunk (rare, yes, but my 
mistake nonetheless) and took the PATH to the end of the line: Newark. Tried 
to buy some fast food but they refused to serve me, tossed me out and the cops 
took me away to the psycho ward at University Hospital, saying i was a weirdo. 
So i had a strange haircut and Indian-style orange robe, so what? The hospital 
staff strapped me down and cut my robe in 2, then let me go after dawn on the 
28th. Wearing nothing but a robe cut down the front and nary a safety pin, 
therefore rather exposed, i walked to downtown Newark trying desperately to 
get back to saner New York. 

As i passed a traffic cop stand, three of Newark’s Finest seized me, then 
Maced me straight into the eyes (hell indeed!), handcuffed me, beat me up, and 
hauled me back to the hospital, where they told the staff i was “acting bizarre.” 
(These pigs should spend a few hours at Ave. A and 7th St. before judging 
what’s “bizarre”!) So they tied me down again. I was never arrested, but i lost 
my freedom for 6 days anyway. Supposedly they can’t hold you for over 48 
hours without a court order, but they said that everytime you get transferred, the 
clock starts over, and weekends and holidays don’t count. They can “disappear” 
you on one doctor’s routine signature! At 3 p.m. they shipped my bound body 
over my protests to the Veterans Hospital in East Orange, and i was put in the 
psycho ward “for observation” ~ strapped down for two days, unable to call 
anyone. At least when you get arrested you can demand a lawyer and make a 
phone call! 

The kind VA staff committed further atrocities to prove how horrible mental 
establishments are, shooting me up with unknown drugs and forcing me to take 
Haldol, a terrible antipsychotic drug, and Ativan. I was told that if i continued 
to protest my confinement, they’d go to court and get an order sending me 
away to upstate New York for a minimum of 3 weeks. Of course i wouldn’t be 
represented in the court. At least they treated my cop-inflicted head wound. 

About 80% of the vets there were either depressive or manic-depressive, so 
naturally they make the ward as depressing as possible. Talk about insanity! All 
they do is take away suicide implements and fill you up with awful drugs. No 
exercise, no fresh air, and conversation between inmates is discouraged by the 
staff. When not strapped down, you’re supposed to tranquilize yourself by 
watching the TV set in the day room — nothing else to do. No info on anything. 
I used to work for the Foundation for Brain Research so i know a lot about 
brain disorders, and i tried to explain manic-depression to one victim so 
diagnosed, but that, too, was discouraged. God forbid a patient should 
understand what’s going on or what’s being done to him! They stole a copper 
bracelet i had brought back from India, my vial of sacred ash (no doubt to a 
disappointing lab test), and my canteen (the cops got that one). In return i got 
an education. (Maybe they'll treat me better next time, since my skinhead friend 
Eric shaved my head after i got back. On second thought, i'll bet Newark 
doesn’t like skinheads, either.) 

After all this, i finally got myself discharged “against medical advice” and by 
getting discharge papers i found out my diagnosis: 

“Adjustment disorder with depressed mood. No organic psychosis.” 

Depressed non-conformists, beware of Newark! 
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ABC No Rio, Inc.: The new Board of Directors of this non-profit arts 
organization is up and running (tho theoretically not actually running anything), 
with Neil as president, Tom vp, Dave treasurer, and me as sec’y (i’m in charge 
of the corporate seal, which is up in the Bronx Zoo). The “core group” (general 
membership) voted 9-5 on June 7 to ban the sale, tho not the use, of alcohol in 
the club. At the June 21 meeting a strict attendance requirement for voting was 
adopted. Since the “core group” meetings are twice a month, lengthy, and 
usually boring, most of the ABC regulars don’t attend and the decision-making 
is in the hands of a small group of mostly political activists....I threw a big open 
party there May 21, with free refreshments, and everyone automatically on the 
guest list (a punk fantasy come true). About 150 showed up to see 6 bands 
play: Bride of the Monster, Human Sewage, Sociopaths, Sound Bite House, 
Vicious Beatniks, Who Killed Bambi. I did some spoken word between sets and 
even got in some nude slam-dancing! © Later i saw excerpts on a cable TV 
show....ABC’s new number is 212/259-3697; for info on other shows in the area 
call 212/OPEC-SID. 

Ads in lieu of columnist pay: (1) I’m planning to put a band together this fall, 
so if you can play or sing or compose tunes and want to be part of it, let me 
know (3147 Broadway #12a NYC 10027). I’m gonna sing melodic style but i’d 
like a second singer maybe hc-style. This will be a PUNK band, outrageous, 
creative, unpredictable, wild, anarchic, with ’70s-style punk, oi!, and ’80s-style 
hardcore the main influences. Only daring and uninhibited wild guys with real 
dedication to punk values (skins welcome!) and no commercial motivations 
need apply; sense of humor a must. 

(2) Somewhere out there under the volcano there’s got to be a g who needs 


my energy, but i’m close to giving up on finding her. If you’re open to 
possibilities with a sort-of-bisexual writer/editor who’s one of the originalpunx 
but who’ll never have a Gold Card or get married, who is into touch, affection, 
exploration, knowledge, intelligence, caring, values, and deep conversation; if 
you aren’t afraid of gossip and you like to go to punk shows; if you like to 
cuddle, and are submissive in bed but like to be treated as an equal outside the 
bedroom: write to me with phone & photo (you don’t have to be beautiful, just 
not fat — i’m more interested in the inside of your head than your outside) or 
tap my shoulder at ABC. You could be the lucky winner! 

UNDER THE VOLCANO 

is now available outside of New York thru these distributors: 

Black List • Fine Print • Desert Moon • Dutch East 
Moon Mystique • Silent TCI • TPOS 

Stores outside of New York interested in selling 
Under the Volcano should contact them. 

Interested distributors should contact Rich at 516/265-8227. 


SKINHEADS INVADE WASHINGTON GHETTO 

by Donny the Punk 



It didn’t make Geraldo and 
MTV didn’t do a special on 
it, but some 800 skinheads 
showed up in the middle of 
blackest Washington, DC for 
a weekend of music and the 
Cl largest East Coast skinhead 
gathering anyone could 
remember. No one got ar¬ 
rested, there were no major 
injuries, and the interracial 
audience danced to a number of interracial bands. But the media wasn’t interest¬ 
ed, cause without Nazis, Klansmen, or mass violence there was no story, right? 

An organization based in North Carolina called United Front put on this “Oi! 
and Ska Weekend Explosion” (as it was formally called, avoiding the dreaded 

s”-word) on June 18-20. Oi! is a form of melodic punk rock and ska is Jamaican 
dance music. With both types of music traditionally appealing to skins, it was 
really a skinhead jamboree, with bands playing evenings in a converted church 
on 16th Street with huge organ pipes flanking the stage and the skins packing the 
Park View Inn hotel in College Park, Maryland, the rest of the time. For $55 you 
got 2 nites in the hotel (2 per bed) and 12 bands (music alone was $15); how 
could you beat it? 

The hotel staff seemed surprised to discover they were being overrun by skin¬ 
heads (“tell ’em we’re all cancer patients,” was a standard joke), and started 
making difficulties right from the start. But the hotel pool was the scene for a 
very relaxed skinhead pool party Sat afternoon, and there were numerous beer 
parties in the rooms, where non-paying guests slept for a few hours on the floors. 
Not much in the way of other drugs was evident, but the brew was everywhere. 
About a third of this multiday skinhead rally was female, a marked improvement 
over the usual tenth according to a number of homy males. At one point 8 girls 
linked arms and plunged into the pit together, sweeping the boys in front of them. 

It was very hot and humid all weekend and most everyone had their shirts off 
in the music hall, making for a spectacular tattooed skin exhibition. Unlike most 
occasions, when skins have to watch out for attackers who’ve been led by the 


media to consider them all racist Nazis - a slanderous abuse of television’s power 
to shape images—this time nobody had to worry: there were just too many skins, 
spreading out for a couple blocks around the show site, mystifying the black 
neighborhood. 

Friday’s show began with the System from Portsmouth, NH, playing good 
catchy oi! riffs, following with Broken Heroes (oi!, Washington, NJ), Warzone 
(fast hardcore, NYC), Patriot (from Chapel Hill, NC, whose drummer Chip 
proposed marriage during the set; the girl accepted), and Insteps (a ska band from 
NYC). On Saturday we saw the masterful Pietasters (ska, DC), Mephiskaphales 
(ska, NYC), Oxblood (good NYC oi!), Stormwatch (oi! from Delaware), Pist & 
Broke (oi! with sax from Ann Arbor, MI), The Templars (non-dance ska from 
NY), and finally Atlanta’s Anti-Heroes (excellent oi!), whose singer, Mark, dedi¬ 
cated a song “to the American media who picture us all as Nazis: they can suck 
my dick!.” 

Musical events aside, what impressed me most was the intoxicating mass 
friendliness; i don’t think i’ve ever been to a musical event that was so warm¬ 
hearted. “Skinheads are all my brothers and 1 love them!” declared one skin, and 
this atmosphere of rejoicing in skinhead unity and brotherhood enveloped the 
entire gathering, which attracted skins from Ireland to Chicago and all over the 
East Coast, from beginning to end. The diversity among skins was remarkable: 
i met skins with beards, leftwing politics, Third World origins, interracial ro 
mances, bisexual inclinations, and sneakers instead of Docs. Some even had hair. 
Asked what skins had in common, the answer was: working-class background 
eagerness to fight back (nobody said anything about starting fights), and a lofty 
ideal of mutual support. The skinhead lightbulb joke’s punch line: “one to screw 
in the bulb and everyone else to back him up!” 

When we all got back to the hotel at 4:30 a.m. Sunday, we found the way 
barred by security staff. Somebody had trashed one of the floors and the 
management decided to keep everybody out. Police arrived in 17 squad cars and 
persuaded the hotel that they should let us in to prevent a riot as hundreds of 
furious skinheads jammed the lobby and milled outside the entrance. At 5:15 a.m. 
they finally let us up to our rooms, kicking us out at 11, but because of the 
brouhaha and general lack of sleep that afternoon’s big skinhead rally against 
racism in front of the White House was cancelled. Too bad, it might even have 
made the local news. Even without Nazis.__ 
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Madball, M-13, Rejuvenate, Bushmon 

June 6,1993, at the Gas Station, NYC 

Billed as the second “old school of hardcore, ska, 
oi fest,” this $7 all-ages show seemed like a reunion 
as i spotted a score of people i knew from the 
CBGB’s punk scene of a decade ago, such as Jimmy 
Gestapo of Murphy’s Law. Promoter T.C. picked 
three types of music which all appeal to skinheads, 
so it was a heavily skin-flavored crowd of about 150 
which paid their way in, while scores more listened 
outside the artist’s fence. There was only one very 
brief fight that i saw. 

Bushmon, 3 years old, proved a cut above the 
typical opening band, playing interesting and varied 
but not very danceable music. The band is racially 
mixed, and green-mohawked singer Ryan was highly 
energetic. They were at their best doing a bouncy 
ska number. 

Rejuvenate styles itself “old style hardcore’’ and 
with Tommy, a 4-band veteran of that scene 
handling vox there was some slamming, though 
some of the music droned. A cover of Agnostic 
Front’s “Victim in Pain’’ got the best reaction. 

M-13, 2 l A years old, featured a skinhead singer, 
Art, on the mike and a guitarist who sang without 
one (nice to see an instrumentalist that much into 
the band’s songs!), but a lot of their music also 
droned and showed some rap influences, and while 
they played there were more fans outdoors than in 
the room with them. Their metallic-flavored stuff 
reminded me of early Cro-Mags. Sometimes they 
got boring and only 2 guys were dancing. If not for 
the singer, i would have walked out. 

All this set the audience up for Madball, billed as 
a new incarnation of the fabulous Agnostic Front 
(probably the most notable NYC HC group of the 
’80s). The band, with Vinnie Stigma (who certainly 
must have found the Fountain of Youth), on guitar, 
certainly stirred up the kind of crowd pandemonium 
i’ve always associated with AF, as I feel Vinnie was 
always the core of AF. At times they had three 
singers, including Freddy Miret, younger brother of 
AF’s most notable singer, Roger, so there was a lot 
of continuity. Old AF songs got the best crowd 
reaction, and the pit gob pretty wild, but lots of 
technical problems popped up to interrupt the 
momentum. I doubt if they actually played more 
than half an hour, and the music was the sort of 
metallic-influenced hardcore that i associate with 
AF. As it was, Madball put on a good show and 
demonstrated the possibility of future greatness.-DtP 


Instep, Pietasters, Toasters 

June 12, 1993 at The New Cafe, NYC 
This is UTV's first look at the local ska scene, so 


a few words of intro: ska - a bouncy, uptempo, 
exuberant, horn-dominated dance music - began in 
Jamaica in the ’60s (The Skatelites), spread to 
England and became very popular as a racially 
integrated dance music involving black “rude boys,’’ 
white “traditional skinheads,” and many punx in the 
late ’70s (The Specials), and was revived here in the 
mid-80s by The Toasters. It is still interracial (tho 
mostly white), heavily skinhead-flavored (obviously 
not the racist type), sponsored by Moon Records, 
underground, and musically lively. 

The New Cafe seems a strange place for a ska 
show, with its 21 age limit (barring most ska fans), 
$3.50 beer, cramped stage (for such big bands), 
small dance floor (and dance-unfriendly staff), 
limited re-entry, and poor layout. But it was packed 
nonetheless with a young-20s crowd which included 
lots of women. 

The 8-man NYC band Instep, which stood out for 
its substitution of a keyboard for the more typical 
sax, kicked off the Sat nite with fairly typical ska 
for a hundred fans; their best song, “Shotgun,” was 
also their liveliest. 

From Washington, DC came the 3-yr-old 
Pietasters, an 8-man band incl. 2 singers (missing 
from their normal 10 were a keyboardist and a 2nd 
guitar), wielding trombone, trumpet, sex and flute in 
addition to the standard rock instruments. Proving 
themselves masters of many tempos from superfast 
to slow, they adorned traditional ska with many 
creative touches, including towards the end a touch 
of swing and in the middle a Jamaican-style “dance 
hall rap” — just close your eyes and you wouldn’t 
know the singer was caucasion. The 2nd time they 
did the rap bit, with another singer, it got boring, but 
that was the only song in the set that let me down. 
Their best moment in a generally superb 
performance to an enthusiastic tightly-packed, 
skanking audience was an excellent and distinctive 
cover of The Jam’s “Town Called Malice.” 
Skanking, by the way, is sort of a sideways 
bouncing or, well, ah, you just have to see it. In 
roomier circumstances, there might have been some 
slamming, but not tonite. 

Playing last were The Toasters, who started and 
have always headed the NYC ska scene, and who 
drew about 200 for a show that ended at 2 a.m. The 
revamped lineup now has 7 Toasters, incl. sax, 
trumpet, and trombone. They started off fairly slow, 
picked up with “Hurry Up, Rudy” did standard ska 
fast-tempo stuff like “Mr. Trouble,” mixed in some 
reggae and dub, and then brought their set to a 
crescendo with my fave song, the very lively “East 
Side Beat,” which is about the street skins around 
Tompkins Square, has an “oi!” chorus which links 
it to the oi skin/punk scene, and got the entire hdm 


section pogoing. I was disappointed with the last 
time i’d seen this band, maybe 2 yrs ago, but tonite 
they were back in top form and showing their stuff. 

When all was said and done, tho, i had to agree 
with my friend Eric, who had never seen a ska show 
before, that the Pietasters topped the headliners. 
Those DC guys are a hard act to follow.-DtP 

Shelter, 108, Bad Trip, Moutpiece, Engine 

June 19 at The Bank, NYC 

A very cool place to have a show! The first band 
was Engine, featuring ex-members of Bum, Judge, 
and Youth Of Today, sounded a lot like Bad Brains, 
but unfortunately got to play only four songs. That 
pissed me off. I hope to see them again, cuz I really 
enjoyed them. Mouthpiece, from New Jersey, are 
incredible. Even more incredible was the fact that 
they ended the set with my two favorite songs: 
“Abandon” off the It’s For Life comp, and a song 
off the 7" that blew me away. 

Bad Trip was great, as always. I guess being 
Sassy's “cute band of the month” for December ’92 
was the reason for the girls in the pit. They put a 
trampoline on the floor in front of the stage, and 
Julian from Standoff seemed to have gotten the most 
use out of it. Next was 108. I thought they played 
too long, screamed way too much, and played way 
too loud, though everyone else loved them, including 
Brad from Wheelchair and Jessie from Yuppicide. 

Finally, Shelter. Ray is God! (But he acts that way 
too — kind of upsetting). They played every good 
song (“Free Will,” “Better Way,” and “Serengati”) 
and the crowd was incredible. I finally got to stage 
dive! Shelter’s finale was the most hectic I’ve ever 
seen; thirty kids, piled on top of Ray, singing on 
stage. If Shelter comes back, don’t miss them. And 
check out Engine!-NR 

Frank Black, The Reverend Horton Heat 

The Academy June 23rd 1993 

Standing outside before the show, cultivating 
twisted perception, my friend and I notice that a 
round passerby was in fact, Frank Black taking a 
before gig stroll to get a ham sandwich. “Hey 
Frank,” I yelled, not getting his attention. I don’t 
think that he was ignoring me; I honestly believe 
that he was telecommunicating with his superiors on 
the planet Mabel - time to phone home? When we 
got inside, The Reverend Horton Heat and crew 
were kicking some serious redneck rockabilly ass. 
This guy’s no Reverend, because it was quite 
apparent that he is in cahoots with Satan, playing the 
hell out of that big of hollow body guitar like no 
god fearing man. The Rev, drummer Taz, and 
standuot bassist Jimbo stormtrooped through cuts 
from their two Sub Pop albums, the most recent of 
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which is the Full-Custom Gospel Sounds of... the 
Reverend Horton Heat, which was produced by head 
Butthole Gibby Haynes. The way these guys play, 
I’m sure Beezlebub is holding up his end of the 
bargain. 

Ex-Pixie Frank Black and his band took the stage 
in instrumental fury that would have made the 
Ventures quite proud. For added effect, bassist Tony 
Maimone (also of Pere Ubu) played an old Fender 
six-string to broaden the guitar attack, leaving the 
bass chores to keyboardist Eric Drew Feldman (who 
also plays in Pere Ubu). There was also a horn 
section of They Might Be Giants’s John Linnell and 
friend. After the lyric-lacking barrage the band 
launched into the Ramones tribute, “I Heard Ramona 
Sing.” It was great to see ex-Pixie Joey Santiago on 
the stage with Frank a.k.a. Francis Black). Joey is 
one of the noisiest guitarists I’ve ever heard, and he 
is up to his old tricks, as evidenced on the bands’ 
cover of Brian Wilson’s ‘‘Hang On To Your Ego” -- 
he really goes off. Drummer Nick Vincent was very 
solid as the band played just about everything off of 
Frank’s self titled 4AD disc. My favorite is the sci-fi 
pop of “Parry the Wind High, Low,” which has the 
standout line, “They could treat you real nice, or put 
a tracking device way down inside.” For the first 
encore Frank played “The Wanderer,” (Yeah, that 
fifties song) which really showcased his tremendous 
singing abilities, and “Brackish Boy,” - the tale a 
Norwegian-Mexican who gets run over by a truck, 
as he accompanied himself on acoustic guitar. The 
show was ended as the other nerd from They Might 
Be giants led the band through a new TMBG song, 
“Spy.” This was a night of great musicianship and 
many hits. Viva Frank!-JM 

X, The Dillon Fence 

July 7, 1993 at The Academy, NYC 

The opening act, The Dillon Fence, was delayed 
for forty-five minutes by the NYFD for some reason 
— I wish they had deducted this time from their set. 
I enjoyed the first fifteen minutes. 

The four members of X came out and were 
looking good; there was not an ounce of fat between 
them, and that described their set -- 100% fat free. 
Opening with “House I Call Home” and never 
letting up, it was evident that the band was having 
a good time. Though only a few tracks of the new 
album Hey Zeus! were performed, one stand out was 
the single, “Country at War,” extended by a jam that 
showed off what guitarist Tony Gilkyson is capable 
of. John and Exene harmonized very well, having 
lost none of their old passion for performing. 
Drummer D.J. Bonebrake played exceptionally well, 
showing why (in my opinion) he is one of the best. 
Though classics such as “Motel Room In My Head,” 
“White Girl,” and “Johnny Hit and Run Pauline” 
were still very powerful, I still can’t help missing 
Billy Zoom. Playing nearly twenty songs that 
spanned a decade long career, X is a band that has 
retained dignity and self respect. I’m glad I dragged 
my sick ass to see these guys - I would have been 
mad at myself for missing it. I went home to drain 
every beer and listen to ghosts in the hallway.-JM 


G.G. Allin 
and the 
Murder 
Junkies 



June 27, 1993 at The Gas Station, NYC 

This was G.G.’s show for history. For that matter, nobody among the hundred-plus fans who’d forked out $7 
for the chance to have G.G. throw fresh shit at them paid much attention to the Murder Junkies either. It was 
only G.G. who counted, and the wildest man of punk in his final epiphany did not fail, as he often had in the 
past - the last time i’d seen him he sang one song and promptly passed out — to deliver. And lots of video 
cameras were there to record (from a safe distance) this, the climax of the legend of G.G. Allin. 

I hadn’t meant to review this show ~ impossible to take notes anywhere near G.G. - but let it stand now as 
his obituary. The freaky New Hampshireman, who broke into the punk scene about 1980 and became ever more 
famous for his uninhibited stage shows, his prison and jail stays, and his promise to commit suicide on stage 
at CBGB’s as the culmination of his “mission” -- even as his obscenity-laden music went from tuneful to 
boring. G.G. sang about four songs (the last being “Look Into My Eyes and Hate Me”) with the Murder Junkies 
while causing total mayhem and forcing most of his fans to evacuate the garage shed where the Murder Junkies 
played even before the three mikes went dead and the flunkies started carrying out the surviving equipment, but 
that hardly stopped his performance. The music was just the warm-up. 

Naked, bloody, coked and speeded up, G.G. continued to storm about the Gas Station area, smashing things 
and people. I (dressed entirely in white) even got slightly bloodied myself (as well as kicked by a vicious 
bouncer). He shat and then threw the shit about as the crowd scurried to get out of his very unpredictable way. 
Possessed by demons or with calculated abandon, G.G. was magnificently wild as he swept out of the Gas 
Station enclosure, chasing his fans before him (a nice reversal!), immediately encountered an M9 bus on Avenue 
B, and brought it to a dead halt as he lay down on the street in front of it, spreading his cheeks in contemptuous 
defiance. The cops came, but the naked punk was overlooked on the sidewalk as the cops went after the near- 
riotous crowd throwing bottles into the street and at them from the sidewalk next to the Gas Station. 

While the befuddled fuzz went south looking for the cause of all this mayhem, G.G. went north and, turning 
the comer onto E. 3rd St., west, smashing things as he went. Like the Pied Piper he drew scores of fans after 
him (at a discreet distance, to be sure) to witness his continuing street theater performance. We followed him 
around the East Village, south on Avenue A, and crossed Delancey with him, squad cars prowling the 
intersection trying to figure out what the hell was going on, until fans about 8 p.m. forced a cab to accept this 
dirty, bloody, naked demigod and take him to the St. Mark’s Hotel. 

This personification of polymorphously perverse punk went to his friend Johnny Puke’s apartment to party 
with a few folks at about 10 p.m. Having said “Johnny Puke, we have to do that spoken word tour!” our hero 
passed out and into the fields of glory about 1:30 a.m. on the 28th. His fellow partygoers took photographs of 
themselves with the sleeping man, then joined him in slumberland. But when Johnny got up at about 9 a.m., 
the legendary G.G. Allin, three months out of prison, was cold and stiff, apparently the result of a heroin 
overdose. 

Looking thru my files, i found a 1991 letter from him in which he declared: “I will continue to be the fucking 
R&R terrorist until the day I die + beyond the Grave.” Uh-oh! Sid, Stiv, Darby: you ghosts had better watch 
out! -DtP 


“I always thought he was indestructible...I shudder to think as to what’s going to happen now with like, young 
hopefuls who are going to try to fill up those shoes.” - Steve Martin, NLM Public Relations 

“There was definitely a need for G.G. Allin... his attitude, and his performance, and his lifestyle, and his whole 
package, even his music, I suppose, just was so far from what the mainstream was doing that I think it couldn’t 
help but drag everything a little bit that way. He inspired people to stretch the limits and not worry about 
commercial success and stuff. He was that far end of it.” - Al, Flipside Fanzine 

“Any time someone dies, especially someone who pushed people and challenged people like G.G. did, it sucks. 
You know? There’s no longer a use for the word ‘punk’ now, you know? The term punk is obsolete now, 
G.G.’s dead, so who’s left?” - Greg Werckman, Alternative Tentacles 

“I wish him well on his journey into darkness, and only regret that he didn’t get to take a few of his critics with 
him.” - Peter Steele, Type O Negative 

“Now I’ll have to go to the zoo to have shit thrown at me.” - Lee Greenfeld, Sound Views Magazine 
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Audio Reviews 


16 Volt “Wisdom” (Re-ConstrictionJCargo Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). Eric Powell, the core of 16 Volt, knows what he wants 
and gets it to translate to CD. 16 Volt employ skillful drum programming, a dark 
ambience, BIG FAT GUITAR, and not-too-harshly treated stream of conscious¬ 
ness lyrics, culminating in an industrial bash-fest that makes even veteran 
industrial acts pale by comparison. Danceable by not “that disco shit,” songs like 
“Motorskill,” “Head of Stone,” and the march inspiring “Hand Over End” will 
command your attention on first listen — and by second, more subdued tracks like 
“Filthy Love of Fire” and “Downtime” will have been drilled into your cranium. 
A strikingly well done first release.(CD)-RB 

Accidental Tribe “Jazgodrok” (Noiseville, POB 124, Yonkers, NY 10710). I hate 
noise, and I really don’t like noisy bands, either. Noisy punk bands are a different 
case, but I just don’t like Cows, Janitor Joe, and all that Am Rep stuff. These 
guys don’t deserve a bad review, so I won’t give them one. Let’s just say, they’re 
veiy fuckin’ noisy and quite loud. If you’re into all that NOISE stuff, check this 
out.(CD)-NR 

Action Swingers “Decimation Blvd.” (Caroline Records, 114 W. 26th St., New 
York, NY 10001). Action Swingers rip through fourteen old school three chord 
punk ditties, sounding somewhat like the Ramones, but cheerless and well... kinda 
mean. Don Fleming also lends guitar and vocals to “Anyway That You Want.” 
Nothing new or innovative, but who cares?(CD)-RB 

Antiseen “Eat More Possum” (Safe House, POB 349, West Lebanon, NH 03784). 
Tain’t nuttin’ like cuttin’ yerforhead open onna freshly broken glass winder, ain’ 
dat right, Patsy? Four slovenly inbreeds whom, under the guidance of Jack Starr 
(a.k.a. the Cosmic Commander Of Wrestling) are provoked into being as raw and 
vile as only a dumb hillbilly can fester up -- my kind of feedin’ frenzy. I know 
you pathetic worms are whining “But what about the music?” Well, you groveling 
little milk toast, this ol’ square dance demonstrates what happens when you 
mutate the missing link with Lynyrd Skynyrd while letting G. G. Allin teach”em 
all about the facts of life (too late now — ol’ microphone ass finally snuffed his 
bad self. It’s about fuckin’ time, since he chickened out the last two times he 
promised to bite the big one). Very dirty, very manly punk rock-n-roll, and most 
importantly, it’s politically incorrectl Vegans beware, these motherfuckers will 
©at you alive.(CD>JK 

Bad Brains “Rise” (Epic/Sony 550 Madison Ave., New York, NY 10022-3211). 
Yes, the Brains are back with new vocalist Israel Joseph, a Long Islander. People 
arc going to say “Oh, it’s metal” but it’s not, it’s a great album. The Brains also 
manage to keep the reggae tradition going with two kick ass tunes, “Love is the 
Answer” and “Yes Jah” — also, the song “Peace of Mind” almost belongs on I 
Against I and “Without You” is possibly the first Bad Brains you’ll possibly hear 
on the radio. The Brains have a solid LP here, although the production sucks and 
it’s on Sony.(Cassette)-AS 

Bad Religion “Recipe For Hate” (Epitaph Records, 6201 Sunset Blvd., Suite 111, 
Hollywood, CA 90028). Although repetitive at times (most songs have the same 
structure). Recipe For Hate is a great album. It has melodies, pop harmonies, the 
driving guitar, and quick drums that Bad Religion is famous for, though a slightly 
more accessible feel to it. “American Jesus,” which was released as the 7" is still 
one of my favorite numbers on the album. There’s even some fancy guitar work, 
but it’s caked well, so I don’t mind it. I’d still have to say Suffer is the coolest 
album, but then again they’re all similar, and Recipe For Hate is yet another good 
one. (CD)-AS 


Big Catholic Guilt “Judgement” (Cherrydisc Records, POB 313, Boston, MA 
02258). Great name for a band! Big Catholic Guilt pound out heavy guitar driven 
industrial sludge with distortofuck vocals — their sound kind of reminds me of 
Foreskin 500. There are four songs on this EP, the best titled “Tom,” and two re¬ 
mixes follow. Ya might like it.(CD)-RB 

Black Tape For A Blue Girl “This Lush Garden Within” ($14 from Projekt 
Records, POB 1591, Garden Grove, CA 92642-1591). Not surprisingly, probably 
the best Projekt release we’ve gotten! This is label owner Sam Rosenthal’s foray 
into darkness (Sam does most vocals qnd writing), and it seems on this outing that 
Black Tape For A Blue Girl embodies all aspects of the Projekt sound, from the 
unerring electronic ambience and mood altering benefits, to the more than apprecia¬ 
bly artistic package design and lyrics that read like poetry - it’s kind of like you’re 
getting the vision for the whole label, as opposed to hearing one of the bands that 
(musically) only represent one facet of it. “The Turbulence and the Torment,” for 
example, is hypnotic and swelling in the style of Soul Whirling Somewhere, while 
“We Exist, Entwined” is propelled by the middle eastern influence favored by Eden. 
Possibly Projekt’s “breakthrough” album - if you’re familiar with Projekt already, 
get this now; if you’re not, but want to be, buy this first, then work your way back- 
wards.(CD)-RB 

The Blue Humans featuring Rudolph Grey “To Higher Time” (New Alliance 
Records, POB 1389, Lawndale, CA 90260). Eleven cacophonous minutes of mass 
confusion strewn with excruciating disjointed feedback and free jazz tendencies, 
something the people that frequent The Knitting Factory might be appreciative of. 
Ex-No waver Rudolph Grey and company are masters at stretching the limits of 
noise experimentation to new and greater heights, which in turn should easily scare 
“trendy” audiophiles away from this brutal work of unrelenting dissonance. 
Thoughtfully disruptive.(7")-JK 

Brother Eye “Soapdish Antennae” (Futurist Records, 6 Greene St., New York, NY 
10013). Alright, though Brother Eye are a jangly “alternative” guitar band, 
surprisingly they don’t suck, combining ’60s pop harmonies and melodies. Imagine 
part Soul Asylum, part Dinosaur Jr., maybe a little bit of Beatles influence, and you 
pretty much get the point, though not all tracks on this tape are harmonize and 
strum type of stuff. “Miss 21st Century” has some slightly heavy punk rock chords 
flowing throughout it, while the song “Orange” has some funky bass and guitars 
spewing forth a shake your booty, Spin Doctors type of groove. I once thought 
most jangly alternative (I hate using that word) guitar bands sucked, but I think 
Brother Eye will rise above all that crap floating around in the alternative toi- 
let.(Cassette)-St.D 

Brutal Truth “Perpetual Conversion” (Earache!Relativity Records, 187-07 
Henderson Ave., Hollis, NY 10012). Daring and different would be the best way to 
describe this. Brutal Truth’s latest EP is ultra-sonic and ultra-fucking heavy, thanks 
to the killer grindcore/death on tracks like “Perpetual Conversion” and “Walking 
Corpse”. These songs stay true to the common, straightforward sound of death 
metal, thanks in part to those “possessed with madness” vocals and those quick, 
evil riffs, which are just begging to rupture your eardrums. If you’re interested in 
hearing death metal mixed with techno, be sure to check out “Perpetual Larceny,” 
which blends danceable techno beats with chaotic guitar samples and sick, growling 
vocals — sounds a lot like techno meets deathrow. Other cool shit includes the 
band’s twisted version of the Sabbath classic “Lord of this World” and, above all, 
the most interesting track, “Bed Sheet,” which combines a sampled funky ass beat 
with a walloping wall of sound that reminds me of a cross between Return of the 
Jedi combat noises and industrial factory sounds from hell. Hard to describe, but 
I think you get the idea.(CD)-St.D 
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SUPER HEROINES 

"Love & Pain" / CLE03751 

Previously unreleased studio material plus 3 live tracks. 
Featuring Eva 0. from Shadow Project & Christian Death. 


THE BLITZ 

Killing Dream" / CLEQ2129 

First time out on CD. Classic Oi material! 


EXPLOITED m 

"Singles Collection" / CLE05000 L 

All the singles - 22 tracks of their all-time best. . f ; 
Also available from Cleopatra: 

EXPLOIT ED / Don't Forget The Chaos • CLE05941I s 
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THE GERMS 

"Media Blits" / CLEO 

Featuring singles and previously unreleased live tracks. 


THE ADICTS 

"27" / CLE05951 

UK's legendary punkers are back with a new hard hitting CD. 
Watch for summer tour. 

Also available from Cleopatra: 

ADICTS /Smart Alex • CLE03326 
ADICTS / Sound Of Music • CLE03315 


45 GRAVE 

'Debasement Tapes" / CLE02134 

A collection of previously unreleased material. 
One of the great gothic / punk bands of our time. 


ANGELIC UPSTARTS 

"Kids On The Street" / CLEO5680 

Best of collection from one of England’s legendary punk groups. 
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INTERNATIONAL SHIPPING: 
add S2.00 for first item / S2.00 for each add'l item 


8726 S. Sepulveda, Ste. D-82, 


Los Angeles, CA 90045 USA 1 FAX: (310)821-4702 
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Buck Pets “Car Chase” b/w “Shave” “Bargain” (Sing Fat, 1616 Vista Del Mar 
Ave., Los Angeles, CA 90028). I didn’t care much for the Buck Pets a few years 
back, when every one thought they were going to be “big” — well, the band must 
have been paying more attention to their acclaim then their music. The Pets are 
back with more tired and tastelessly boring alternative pop. This put me to sleep, 
which makes it serve as a good pill. Other than that the Pets don’t do much 
anything else for me.(7")-GG 

Cancer “The Sins of Mankind” (Restless Records, 1616 Vista Del Mar Ave., 
Hollywood, CA 90028). Hey, like, this kicks mucho ass, no bullshit. Cancer’s 
latest rages with such massive apocalyptic vibes you’ll be convinced that this 
release would be the ultimate soundtrack for Armageddon. The Sins of Mankind 
is something all death fiends should indulge in, whether it’s those menacing, 
growling vocals that reek of pure evil, or those wailing, fast gloom and doom 
guitars, which scream with relentless energy. All I can say is that if the thought 
of being six feet under gives you pleasure, Cancer will give you the ultimate 
hardon. Songs like “Cloak of Darkness,” and “Electro-Convulsive Therapy” are 
decent examples of how Cancer’s talented players can create sick death metal 
bursting with melodic yet powerful riffs and catchy hooks. I must admit Cancer 
is one of the finer death bands out there, and by the way, Charlie Manson, if 
you’re reading this, be sure to pick up this sick as fuck release.(Cassette)-St,D 

Chemlab “Burnout at the Hydrogen Bar” (Fifth Column Records, FOB 787, Ben 
Franklin Station, Washington, DC 20044). Ta da! There have been rumblings in 
industrial circles for months in anticipation of this release, so I braced myself for 
a crushing disappointment on first listen. A short “noise” piece putt putts through 
my stereo speakers; yeah, okay... Blam! The bouncing, tense bassline of “Co¬ 
deine, Glue and You” kicks the door in, aided by guitar blasts sure to inspire 
some hands getting broken on walls or skulls and a beat that makes me want to 
fuck. Even better, the whole album is just as good, some faves being “Neurozone” 
(also on Chase’s The Cyberflesh Conspiracy comp), “Chemical Halo” (“I just 
want to thank everyone of you...for the stab in the back”), and “Derailer,” which 
is introed by an answering machine message informing one of Chemlab’s 
members that they’re being hunted by someone with a twelve inch blade. Dance 
mode industrial ala NIN, Burnout at the Hydrogen Bar is everything I was 
hearing it would be, and better: fresh, nihilist, pissed off, and funky. Get it 
immediately\( CD)-RB 

Clay People “Firetribe” (Re-Constriction Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). Though the technological aspect is somewhat played 
down (there is no distortion on the vocals and few obvious “electronic” cliches), 
upper New York’s Clay People still qualify as an industrial band, albeit a more 
organic sounding one -- the songs are relentless and pummeling, favoring a thick 
low frequency undertow as opposed to an obvious technological hacking. A very 
strong and original release, particularly “In Chaos” and “Nothing”.(CD)-RB 

Clayface “What We Do” b/w “Head on Ground” ($3 from My Nation Records, 
62 Union Place, Ridgefield ParkfU 07660). Clayface have a pretty cool sound 
that is heavy on melody but also comes out driving and intense. The guitars are 
distorted while the bass has more of a straight sound that makes the rhythm 
section seem tighter. “What We Do” is catchy and gets you to dance a bit, which 
is also the case with “Head On Ground.” If you like more melodicly aggressive 
“emo” sounding stuff, then I suggest adding this to your list.(7")-GG 

Clutch “Passive Restraints” (Earache!Relativity Records, 187-07 Henderson 
Avenue, Hollis, NY 11423). A three song CD that crosses metal with hardcore, 
somewhat like Sam Black Church or even Biohazard. I'm sorry for this compari¬ 
son, but it kind of reminds me of a band that wanted to play hardcore, but got 
lost in the guitar solos. “Impetus” sounds a lot like Helmet, but the guitar is kinda 
muffled when it should be really powerful. Overall, it’s not bad -- check it out if 
you like metal or hardcore of the new school.(CD)-AS 

Cosmic Psychos “Palomino Pizza” (Amphetamine Reptile Records, 2645 1st Ave. 
South, Minneapolis, MN 55408). This Aussie band was a standout for us at last 
year’s NMS, though I have mixed feelings about their latest release. The opener, 
(also my favorite) “Rain Gauge” is a straight ahead noise rocker that uses 
feedbacking slide guitar to earn some bonus points on the mayhem scale -- good, 
solid Am Rep material. “Shut Up” is good and noisy, too. Unfortunately, two 


tracks of the six, “G.O.D.” and “Most People I Know (Think I’m Crazy)” were 
disappointing, the former being an instrumental and the latter kind of a sing-a-long 
with acoustic guitar ala Charlie Manson. Parts are really good, but make my next 
dose twice as potent.(CD)-RB 

Cranes “Forever” (Dedicated!RCA Records, 1133 Avenue of the Americas, New 
York, NY 10036). Cranes’ Wings of Joy was one of my favorite releases of last year, 
mixing the harsh mechanical pathos of Joy Division with dark, orchestrated waltz 
movements. This time around, the haunting is similar in that the spirits are the 
same, but different because their arsenal of weapons is changing; for instance, 
Alison Shaw’s lyrics are now slightly more decipherable and upfront in the mix, but 
her voice, though getting away from sounding child-like, still has that distinctive 
ghostly quality. The opener, “Everywhere” is a perfect example of Cranes at their 
best: an acoustic “Dancing Barefoot” style guitar riff hovers below a trapped queen 
bee of a buzzing guitar lead that desperately tries to break free. “Clear,” another 
track that showcases Cranes’ uncanny blend of delicate musical nuance and sheer 
brutality, features chunks of discordant Flipper rhythm guitar while the lead free 
falls in the background. Although some of the softer songs on Forever break the 
album’s moody momentum too much for my taste. Cranes are still unlike anything 
I’ve ever heard.(CD)-RB 

The Deviators “Falling Away” b/w “Just Another Story” “Spotlight” ($3.50 from 
Empty Records, POB 12034, Seattle, WA 98102). Four average Joes from the 
Brooklynese normalese very much in touch with their punk forefathers. Yeah, it’s 
kinda 1977 with an English bent, but before you count ’em out as “old school,” 
consider these good qualities: 1) As a band, they play tighter than Walter Hudson 
trying to squeeze his unsightly girth into the diminutive confines of a Burger King 
bathroom stall. 2) The harmonies rule - any band that sings “ whoa-oh-oh” with 
such chutzpah deserves to register high on the infinite yardstick of coolness. 3) I 
can pogo to this. Worthy.(7")- JK 

Dinosaur Jr. “Where You Been?” (Sire Records, 75 Rockefeller Plaza, NY 10019). 
You’ve probably seen “Out There” on MTV, and rightfully so — it’s the best track 
on the album, and effectively creates a mood of isolation. Though nothing earth- 
shaking (the guitar work is excellent and Mascis’ nasal vocal delivery works in 
context with the songs) pop hooks lurking just beneath the surface on cuts like 
“Start Choppin’” and “Get Me” make Where You Been? stronger on a song to song 
basis than Green Mind. Sorry Neil.(CD)-RB 

Dismay “Untitled” b/w “Death of a Planet” “Uncivilization” (T.P.O.S. do Dismay 
12 Mill Plain Road, Danbury, CT 06810). This is pretty much generic hardcore, 
though driving and aggressive with lots of slower mosh parts. The vocals are 
typical and growled, but they seem more laid back, like they were recorded while 
sittin’ in a Lay-Z Boy. Dismay is much more impressive live - this 7" does them 
no justice.(7")-NR 

Disturbance “We Come Out At Night” (Zoo Entertainment, 6363 Sunset Blvd., 
Hollyood, CA 90028). Imagine this album is some kind of tasty dish (yeah right). 
These are the following ingredients: one heaping spoonful of high pitched, 
annoying vocals in the vein of REO Speedwagon, a tablespoon of cheesy, melodic 
guitar licks in the vein of C.C. Deville of Poison, a dash of horrible song titles like 
“Best of My Love,” “Outta Love” and “Rock and Roll Me Down” and a medium 
sized teaspoon of over production, like, “hey, are any of these songs going to 
appear on the soundtrack for the next Bill and Ted’s Excellent Adventure flick. 
Stir rapidly, and whammo! You’ve got Creme de la Poseur Stew. Warning: this 
dish will probably give you diarreaha. By the way, this CD would make the 
ultimate summertime frisbee.(CD)-St.D 

Dwarves “Sugar Fix” (Sub Pop, POB 20645, Seattle, WA 98102). I was only able 
to listen to the first four songs, since the rest of this pre-release fucking skips. 
Whoever says CDs are better than vinyl is soooo full of shit that even a three 
hundred gallon vat of Kaopectate couldn’t stop that ignorant asshole from spewin'. 
Like you really care about my opinion - we all know the evil Dwarves don’t give 
a fuck anyway, and will only get meaner with time. No, they’re not here to please 
you, but after hearing shit like “Anybody Out There” and “Bad Reputation” (no, 
not the Joan Jett song, you pinhead!) you’ll have no choice but to break out with 
the scratch and pick this sucker up ’cuz you know the Dwarves will deliver the 
goods. Just make sure your fucking copy works first, OK?(CD)-JK 
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El Duce “Booze and Broads” (Mentor Records, 7325Vi Reseda Blvd., Suite 630, 
Reseda, CA 91335). El Duce, the man, the myth, the legend is back in top with 
his latest solo release. This album finds Dr. Heathen Scum handling guitar and 
bass chores (a temporary parting with Sickie Wifebeater), while Duce kicks out 
some nasty beats and vocals. While not straying away too much from the usual 
noisy porno metal that appears on most Mentors’ albums, it still throbs and grinds 
in a down n’ dirty way. The track “King of Sodom” finds El Duce bellowing 
about sacrificing a virgin to the gods of Sodom. Not only are the lyrics in this 
song heavy fuckin’ shit, but also check out the guitars, which crunch about in a 
dark, bluesy style that may remind you a little of Black Sabbath. “Punishment 
Time” finds El Duce fantasizing about some extreme S n’M fantasies in this 
ballsy, grooved out track, while “Shitpackin’ Daddy” features Duce singing his 
heart out about a variety of anal sex delights. As you can tell, the lyrics on this 
album are quite intense, and if you’re going away to bible study camp this 
summer, stay away from this release; if however, you don’t mind checking out 
some bluesy, righteously heavy riffs and chords, some strong bass and killer 
beats, get ready for some truly amazing sleaze rock that would make the crew 
at Hustler quite proud.(Cassette)-RB 

Erosion “III” (We Bite America Records, POB 10172, Chicago, IL 60610-0172). 
Erosion is somewhat grindy German hardcore. The vocals are growled, but not 
screamed and the lyrics are swell. The guitar solos get metally at times, but they 
don’t get in the way. If you like hardcore, and you like Germany, you must get 
this. If you like hardcore, and don’t like Germany, you must get this. If you like 
Germany, but don’t like hardcore, don’t get this.(CD)-NR 

The Fall-Outs “Here I Come and Other Hits” (Estrus Records, POB 2125, 
Bellingham, WA 98227). This is right up Joe Kowalski’s alley, but I’m keepin* 
it ~ seventeen fast and melodic kinda retro garage rock tunes, most singles or 
comp cuts by produced Jack Endino or Conrad Uno between ’86 and ’92. Some 
of the best garage rock you can get yer hands on. A must have, with not a snore 
in sight.(CD)-RB 

Firehose “Big Bottom Pow Wow” (Sony!Columbia, 550 Madison Ave., New York, 
NY 10022-3211). Hey bass fiends, check this disc out. This is way cool, especial¬ 
ly if you dig the bottom end. Whether you play, slap, mutilate, or just enjoy 
hearing the bass, you’ll like this CD more after every listen. The meat of Big 
Bottom Pow Wow features an open discussion by bassists Flea, Chris Kirkwood, 
Les Claypool, and Firehose’s own Mike Watt pretty much just hanging out in the 
studio examining the bottom end in general, why the bass is cool, how it can 
bring happiness into your meaningless life, how the bass has evolved and changed 
over the last twenty years, etc... Judging by Flea and Watt’s trippy philosophies 
on bass, you begin to wonder if these guys are puffing on a roach in the studio. 
The icing on the cake of this are the few Firehose tracks interwoven throughout 
the chit chat, arid Watt’s funky and aggression style of grooving adds plenty to 
tracks like “Witness” and “Down with the Bass,” which display Firehose’s 
melodic, grooved out, slightly jazzy style of punk. By the way, the few tracks that 
appear on this release are previous cuts off Firehose’s most recent albums. Sorry, 
no new shit on this one.(CD)-St.D 

Fishbone “Give A Monkey A Brain and He’ll Swear He’s the Center of the 
Universe” (Columbia!Sony, 550 Madison Ave., New York, NY 10022-3211). I feel 
the exact same way about this LP as I feel about Lollapalooza --1 can understand 
why it’s being done, but I disagree and want nothing to do with it. Fishbone’s 
latest is a big letdown for me. I could never say it sucks because I’ve always been 
a huge Fish fan (seeing them over a dozen times) and I would always say the 
Bone is the best damn thing live, but on this CD there’s only one song I really 
like, and that’s “Unyielding Conditioning.” This is a great ska tune, and it shows 
how talented the Bone is, but what’s with the rest of the album? Fishbone became 
a heavy grunge Alice In Chains rip-off with the first three songs, especially the 
“Swim” number -- it’s a stupid song attempting to popularize stagediving and 
riding the crowd. (If you thought Eddie Vedder was sick jumping off the stage, 
Angelo is even crazier and has been doing it much longer). “Swim” is meant for 
Lollapalooza, and should have been called “Okay Losers, Let’s Dive.” The rest 
of the album is played out funk, though “Drunk Skitzo” is somewhat old 
psychotic Fishbone, but not wholly. Will there ever be another In Your Face 
album again? I think not. In closing, I won’t say this album sucks, because it’s 
hard to hate something you’ve loved for so long, but I’ll put this away --1 have 
better things to listen to.(CD)-AS 


Flipper “American Grayfishy” (Def American Recon ings, 3500 W. Olive, Suite 
1550, Burbank, CA 91505-4628). It’s been eight years since this Frisco band’s last 
studio album, and over five years after the death of bassist Will Shatter. Does this 
band have anything in common with the Flipper I remember, the one that had that 
song “Sex Bomb” I thought was so cool after high school, or the band that was so 
fucked up they put out a single called “Brainwash” with a “locked groove” that 
repeated “crash crash, boom boom” forever? Although bass duties are now being 
handled competently by John Dougherty, the band still sounds very close to what 
I remember -- kinda slow, sloppy, almost improvised, with a farty sounding bassline 
and guitar chords that keep getting in their own way. Pretty good, especially the 
joyous(?) “Flipper Twist” and Brace Loose’s vocals on the haunting “Fucked Up 
Once Again.”(CD)-RB 

Flood “Never” b/w “Strange” (Low Records, 1120 Manhattan Ave., #3R, Brooklyn, 
NY 11222). At least they had the courage to put this out themselves. “Never” 
combines groovish verses with a slammable chorus and quasi-virtuoso rock-n-roll 
lead guitar that’s mercifully short enough for me not to give it the mighty heave ho. 
“Strange” ain’t really so strange at all, just a slow Huskerish wad o’ waste ala 
“Find Me” suitable for the alternative compost heap or better yet, to melt down for 
re-use as fuel product! Soil your engine at your own risk. Blah.(7")-JK 

Floorshow “Numinous” ($6 from Dismal!Abysmal Records, POB 1120, New York, 
NY 10023). Floorshow is a dramatic gothic band, but don’t expect to hear Bauhaus 
or Sisters here; this band is coming from their own dark comer, mixing kinda clean 
sounding guitar, atmospheric keyboards and processed vocals, giving them a sound 
that I could see fitting in with some of the more accessible stuff I’ve heard on the 
Suffering Clown label here in NYC. Considering it was recorded on a four-track 
at “Vomitorium 301,” the mix is pretty good, and there’s no hiss. Side two was the 
better of the two, opening with “Strings,” a weird song that used disorienting vocal 
overdubs. (Cassette)-RB 

Fluf “Wasting Seed” (Cargo!Headhunter Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). O and Jonny Donhowe of Olivelawn have already thrown 
together a new band with new drummer Miles Gillett, and the results are a band 
that is far better than Olivelawn. “Peanut Butter” is a really cool tune that deals 
with the singer trying to get his best friend to leave his girl friend at home “Dis 
your girlfriend for me, she’s as lame as they come.” I don’t know, but I find myself 
saying that to a couple of my pals, which is probably why I dig it so much. The 
music has a really heavy melodic, distorted sound which I think is cool, and at 
times it reminded me of stuff like Husker Du and Buffalo Tom. This is definitely 
worth a listen if you were into Olivelawn or any of the other stuff I mentioned. Just 
really cool, girlfriend dissing rock n’ roll.(10")-GG 

Fugazi “In On the Kill Taker” ($8 ppd.from Dischord, 3819 Beecher St. NW DC 
20007). The greatest punk band I’ve ever heard. I often categorize punk in three 
ways: punk, hardcore, and Fugazi, who are one of the most creative and talented 
bands around. In On the Kill Taker is possibly better than 13 Songs (their first 
full-length album), with all the aggression and feeling of past Fugazi albums, and 
an only $8 postage-paid price. Song 7, “Sweet and Low”, is an instrumental, and 
acts kinda like sorbet (eh, clearing the musical palette), and I really enjoy the 
creative segues from one song to the other. Fugazi is also aware-as-fuck, and 
incredibly meaningful via abstractly (but universally) written lyrics. I had a 
teensy-weensy problem with the lyric sheet, as it seemed at first as though they 
were trying to be cutesy, but now I feel they are just being simple. Highlights of 
this album are: “Cassavettes,” a song about Hollywood’s prime rebel; “23 Beats 
Off,” which is 2 minutes of music and 4 minutes of noise; “Returning the Screw,” 
a tune about getting even (“What goes around comes around”/ mint title); “Great 
Cop”; “Smallpox Champion”; “Rend It”... Ah hell, the album rales, it’s only $8, 
and it s Fugazi! Put the paper down, go get it, then finish readin’ the rag.(CD)-NR 

Girl Trouble “New American Shame” ($10 from Empty Records, POB 12034, 
Seattle WA 98102). MOSRITE GUITARS FUCKING RULE! Now that I have your 
attention, Tacoma’s trashiest surf n’ rollers are back just in time for summer beach 
blanket blowouts and the local Sunset Strip riots -- too bad the square pegs on 
Lame Island know where the real action is, but throw on New American Shame and 
even the biggest drag is bound to get a rise out of this bitchin’ piece of Americana. 
There aren’t too many bands around that can wail -- wild and wooly garage punk 
as well as Girl Trouble does, so you can bet your sweet bippy that these cool cats 
are gonna make you shake your moneymaker far into the late hours of any 


Page 24 • Under the Volcano • Issue 15 






tIN RiveR junction 



Hey squares, check out the insane 
sounds of Smithtowns 1 noise kings on 
our NEW DEMO "PEYOTE" only a BUCK!! 

9 Washington Blvd. Smithtown 
N.Y. 11787 

Greg Groovy from UTV says "...I suggest 
seeing them live- I did and was amazed 
at the sound this power trio creates." 

CHECK US OUT AT: 

Lauterbach's July 23 11pm. 

AND ABC NO RIO AUG 28 4pm. 




BEATNIKS 


- LIVE - 

Thursday August 19, 10PM at the Scrap Bar 
(116 McDougal St., NYC) 

Saturday Sept 18, 4PM at ABC No Rio 
(156 Rivington St., NYC) 


DYSTOPIA 

“Dystopia calls to mind a fusion of Depeche Mode, Ministry, and 
Nine Inch Nails...on a bad day.” -Good Times 



LIVE! 

Thursday, August 12 at The Underworld, 11PM 
(corner of Bleecker and Broadway) 

Send $2 cash for a demo: 

Dystopia 

36 Central Park Rd. 

Plainview, NY 11803 

For more info call: 516/781-8013 
































happening shindig. Essential party material!(CD)- JK 

Holy Rollers “Watching the Grass Grow” b/w “Toy” ($3 from Dischord Records, 
3819 Beecher St. NW, Washington DC, 20007). Here’s the newest from the 
Rollers, and there’s been a few changes since the last LP -- drummer Maria Jones 
left and Ed Trask took over the kit, and the also added bassplayer Chris Bobst of 
Gwar and moved original bassist Joe Aronstamn to guitar. With all the line-up 
changes it has to sound different, especially as far as guitar goes. The A side is 
a bit noisier than usual, but it has already become a classic to me. The B side 
starts off kinda mellow, and then blows up. This 7" was produced by Scott Wolfe, 
who is also producing the new Gwar LP. Oh, yeah, great artwork! Worth the 
three bucks.(7")-AS 

The Insignificant “Music To Kill To” (Vandal Children Records, ROB 260805, 
Hartford, CT 06126-0805). Vandal Children have some cool stuff on their label - 
- this is a band from Pittsburgh who sound a lot like Necracedia. The Insignificant 
also use political satire to get their point across, which is what I like about them. 
The music is good hardcore that’s pretty accessible.(7")-GG 

Intelligence Is Bliss “From the Cradle to the Grave” (Mario Rienzo, 1181 Grove 
st., Ridgewood, NY 11385). This is a solo project from Mario Rienzo. It’s very 
creative in one sense, and dull and poorly executed in another. IIB combines a 
very grindy, generic hardcore sound with the worst of possible industrial 
techniques -- he must have recorded it himself too, because it has the most 
pathetic sound quality I’ve ever heard... aside from John Blandly Band (see issue 
#12). All I can say is, nice try, and try again, just don’t send the next one to 
me.(Cassette)-NR 

John’s Black Dirt “Heavy Head” b/w “Everything Smells Like You” “Cycle” 
(Project A-Bomb Records, POB 4233 Industrial Station, St. Paul, MN 55104). 
Project A-Bomb deserves credit for their ambition — past artists on this label such 
as Guzzard and Fetish 69 have moved on to the radiation wasteland of Am Rep 
industries, so one might consider them a breeding ground of sorts. These three 
gents also seem to show promise amongst their confused state, a state which they 
could correct very easily. Their music is almost difficult to pin down, best 
described as if you tried to fuse Am Rep with Teen Beat — strange bedfellows, 
eh? Personal fave: “Everything Smells Like You,” a one riff dirgefest best suited 
for the film soundtrack of a sweatshop documentary. Give ’em a shot.(7")-JK 

Johnboy “Pistol Swing” (Trance Records, PO Box 49771, Austin, Texas 78765). 
Impressive, in and out punk. Grindy guitar riffs, intense basslines, and drums all 
over the place. The greatest thing out of Texas since MDC. Well done song 
structures, great vocals (2 singers/usually distorted) and good lyrics. Johnboy has 
got it, and you’d better get it!!!(Cassette)-NR 

Like Wow “Whacked in Waco” b/w “ ” (Psycho Teddy, 151 1st Ave., Box #229,. 
New York, NY 10003). At first I thought I this was going to be a cool song about 
barbecued messiah David Koresh — instead it’s just a quickly marketed boring 
song with little or no significance to Waco at all. The only thing cool about this 
record is the jacket looks like an exploitation film poster that was partially set on 
fire. Set the record on fire inside.(7")-GG 

Love Blobs (Big Money Inc., POB 2483, Loop Station, Minneapolis, MN 55402). 
Well, basically what you’d expect out of Minneapolis — noise. “Cylinderhead” the 
A side, is a decent noise tune, but lost credibility when a guitar solo popped in. 
I wouldn’t have minded if it was noisy guitar work, but it’s not. The B side, 
“Peanuts,” is much better but there’s distortion on the vocals, putting my mind 
into industrial mode. Aside from the vocals, the closest comparison I could make 
to the worthy of purchase picture disc is Hammerhead.(7")-AS 

Love Battery “Far Gone” (Sub Pop, POB 20645, Seattle, WA 98102). In this 
modem world we live in, The Village Voice , out of the kindness of their bleeding 
liberal hearts, recently decided to label a new (or should I say old) trend in music 
to hit the streets called “hippie metal.” Arrrrggh! What are we dealing with here, 
a fucking tofu renaissance? And where does Love Battery fit into this miasma of 
mediocrity? Well, chumps, better hold onto your Hanoi Jane girlfriends - they 
actually aren’t that bad, at times crossing that jagged hippie gumbo line into the 
realms of heavy psychedelic pop. It’s just too bad that the new material on Far 
Gone from Dayglo or even Between the Eyes for that matter. Hey, now that 


they’ve signed to Polygram, maybe Bruce and Jon will finally return Ron Nine s 
phone calls. Then again, maybe not.(CD)-JK 

Mas Optica “Choose to See More” (Red Decibel Records, 2541 Nicollet Ave., 
Minneapolis, MN 55404). These guys are basically a progressive power metal outfit 
that combines smooth yet crushing riffs and chords, with a thick rhythm section, 
and some acoustic classical guitar pieces. Tracks like “Trust” and “The Feeling” 
feature a jazzy rhythm section throbbing along with innovative acoustic guitar and 
vocalist Randy Diderrich’s high pitched throat work, which at times may remind 
you of Rob Halford of Judas Priest. Other tracks such as “Hawk” and the thrashing 
mad “Sipping My Drink” find Mas Optica delivering a storm of mind twisting 
power metal in the vein of early Iron Maiden. Overall, most songs on this tape are 
cool.(Cassette)-St.D 

Milk Toast (Vandal Children Records, POB 260805, Hartford, CT 06126-0805). 
This is some really good funny pop punk stuff. I heard these guys are only in 10th 
grade or something like that, which really blows my mind. The songs are rather 
funny, like “Hot Dogs Till You Die.” Musically, they use a lot of catchy chord 
progressions, so the songs start to grow on you. Play this one a few times. Seven 
songs, red vinyl.(7")-GG 

The Mono Men “Shut Up!” (Estrus Records, POB 2125, Bellingham, WA 98227- 
2125). I like this - the CD sleeve has written on it: “An all instrumental recording 
dedicated to all those who can’t stand the way we sing.” The Mono Men bust out 
eight surf-a-billy tunes with a punk edge, sounding kinda like The Ventures out for 
blood -- and the music is good enough to stand on it’s own. Very cool.(CD)-RB 

New Model Army “The Love of Hopeless Causes” (Epic/Sony Records, 550 
Madison Ave., New York, NY 10022-3211). New Model Army have returned with 
an album of songs about the incredibly unglamorous life that we all share. The CD 
has an intense opener, “Here Comes the War,” which uses witty imagery to 
illustrate that while we all demand peace, we’ll easily settle for war and fighting. 
New Model Army are a band that resemble U2 during their younger and angrier 
days, but don’t seem to preach like Bono or at least don’t make it so obvious. 
There are some really serious subjects being addressed, and I’m surprised that a 
major is turning out some stuff that actually makes you think about the lyrics and 
even raises your consciousness.(CD)-GG 

Puritan Hardcore ($2 from Puritan Hardcore, POB 3431, Urbana, 1L 61801). PH 
rales! It’s got the chunkiness of Pailhead or Lard’s “Forkboy” with the skill and 
musical ability of early Metallica. The song “Vulgar Display of Affections” is the 
best song on this great three song demo. They rule and what a fucking 
name! (Cassette)-NR 

Rancid (Epitaph Records, 6201 Sunset Blvd., Suite 111, Hollywood, CA 90028). 
Punk rock from two punk rock legends and one drummer (Brett from Smog). Well, 
you liked Operation Ivy and hated the ska - good, cause those two punk legends 
are Tim and Matt of Op Ivy, and they’ve dropped the ska, while maintaining the 
Op Ivy sound; it’s totally straight forward Gilman St. punk rock. This is my 
favorite album right now, and I always get excited hearing it again. If you haven’t 
gotten it already, you should, ’cause no punk deserves to miss out on the coolest 
album I’ve heard in a while. Best song: every fuckin’ one. Total kick ass!(CD)-AS 

Royal Trux (Drag City, POB 476867, Chicago, IL 60647). Oh my... These guys 
are horrible! Yet another re-release of an ’80s (1988) LP. Royal Trux are comprised 
of two members, Neil and Jennifer, and seem to know less about what they are 
doing than I do. It is, plain and simple, noise, originally released around the time 
of Sonic Youth’s Daydream Nation. I don’t like SY either, but at least I can 
appreciate their artistic value. Royal Trux gotta go.(CD)-NR 

Shelter “Attainig the Supreme” (Equal Vision Records, 41 West Allens Lane, 
Philadelphia, PA 19119). Well, they’re Hare Krishna... oh, and their good! People 
say there is no place for religion in hardcore, but I tend to disagree. I feel that the 
beauty of punk rock is that anything can fit in. Well, Krishna or not, Shelter, 
possibly the most controversial band in hardcore, are really quite good. Consisting 
of 2 ex-Youth Of Today members, someone from Eye for an Eye, and someone 
else, they have a great punk/HC sound, and Ray’s voice is indescribable, and 
unmistakable. Aside from oodles of musical talent, what makes Shelter truly ahead 
of the class are their iyrics. They sing about almost every topic that relates to our 
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apathetic society, and its affliction upon the TV generation. Donate some money 
to the cult and buy this album...now!(CD)-NR 

Sideshow “Eggplants and Sunspots” (Caulfeild Records, 5701 Randolph, Lincoln, 
Nebraska 68510). I really fuckin’ like this. The lead singer of this trio sounds a 
little like Walter of Quicksand, but hey, nobody’s perfect. They are kinda Shudder 
To Thinkish. They get fast, then mellow, then fast again. Kinda obscure, but 
really catchy. Songs seem kinda long, but that is because there are very few 
lyrics. I never thought I’d hear anyone say this: Nebraska Rules!!(CD)-NR 

Six Finger Satellite “The Pigeon is the Most Popular Bird” (Sub Pop, POB 
20645, Seattle, WA 98102). Noisy and demented guitar based sci-fi goings on 
from Dorchester, MA. The music runs the gamut from Keith Levine era PIL 
retarded dance as on “Laughing Larry” to frantic thump and grind on the tenth 
track, “Hi-Lo Jerk,” which almost sounds like a rip-off of The Birthday Party’s 
“Big Jesus Trash Can,” with even Nick Cave’s phrasing imitated(?). Twisted, 
weird, and blatantly manic -- right up my alley. Recommended, especially for 
those who thought PIL started to suck by the time they released Flowers of 
Romance. (CD)-RB 

The Skeletones (POB 2383, Riverside, CA 92516). The Skeletones are a cool Cali 
ska band - no, they’re not a Skatellites cover band, but they do a good job of 
bringing that ’60s sound to a new level. The hom section is strong and tight, 
especially on “Your Very Own Paradise.” The singer makes me think of The 
Boilers, but overall. I’d say a really good cross between Skankin’ Pickle and 
Fishbone. I say that because a lot of the stuff is done in a joking manner. 
Overlooking the Bosstones style guitarwork here and there, The Skeletones are 
quick, uptempo, and very well able to be the next Bosstones (or possibly old 
Fishbone). I like it a lot, and what makes it better is that jocks listening to the 
Bosstones haven’t heard it or played it yet. Until it gets radio play here, it won’t 
collect dust on my shelf. My favorite tune is “Telephone” which was originally 
on the Ska Quake comp.(CD)-AS 

Slapshot “Blast Furnace” (We Bite America, POB 10172, Chicago, IL 60610- 
0172). Very Hardcore!! Strong riffs and strong vocals. The fact that they sample 
a movie quote before every song gets a wee-bit cheesy, but one or two were just 
perfect. The song “Blast Furnace” rules. This is a 6 song CD EP, and the songs 
get a little long for hardcore, but hey, what can you do?!?(CD)-NR 

Sloppy Seconds “Knock Yer Block Off’ (Taang! Records, POB 51, Auburndale, 
MA 02166). It’s that stupid punk rock sound I love! Yep, you got it, a mix of 
Ramones and NOFX -- you’re typical but fun punk rock band, and I think you 
should consider buying this fun record. So what if they’re ugly bastards, they 
write some funny shit, for example: “For I believe in Billy Jack, I believe in Evel 
Knievel / don’t believe in Rambo or Van Damme or Segal.” Some bands still 
know how to enjoy life, and Sloppy Seconds are going to knock yer block off 
with this LP.(CD)-AS 

Splinterface ($3 cash from 2766 Janet Ave., North Bellmore, NY 11710). Yes, 
Splinerface, a local three piece, are here to bring you some heavy boot stomping, 
no-bullshit stuff. This demo has eight kick ass tunes, “Veins” being one of my 
favorites when it’s played live, forced me to turn it up to the max so I could hear 
it in the shitter. Guitarist/vocalist Lenny (ex-Situated Chaos) has his adam’s apple 
jumping out of his throat, lead vocalist/bassist Mike is angry, and drummer Andy 
does some slammin’ dance beats. Overall, I didn’t want to call it hardcore, but I 
think that’s where it’s coming from. Catch them August 20th at Under Ac- 
me.(Cassette).-AS 

Straitjacket Fits “Blow” (Arista Records, 6 West 57th St., New York, NY 10019). 
Before reviewing this disc I had no idea what to expect, and as of now I must 
admit I think these guys are really great. This latest CD finds Straitjacket Fits 
dishing out groovy alternative pop with an edge. What even makes this disc more 
impressive is the fact that the guitars subtly scream and wail in a noisy but clean 
way, quite a change from the usual jangly guitar shit that pollutes so many 
alternative releases. Infectious hooks can easily be discovered throughout this 
album, and the track “Cat Inna Can” finds aggressive melodic guitars rolling 
along with a “meow, Meow” chorus which comes off as really catchy, not cheesy. 
“Brother’s Keeper” features vocalist Shayne Carter’s voice wrapped up in 
distorted megaphone style while noisy, bone chilling guitars screech non-stop, 


giving this song a noisecore but poppish tone. Shayne Carter’s voice is also melodic 
and fine tuned, fitting in perfectly with the wailing guitars and slithering basslines 
that dominate most tracks here. These New Zealand dudes have a big, bright future 
ahead of them, and just maybe some of the other bands in the alternative scene can 
learn something from them.(CD)-St.D 

Third Eye Butterfly “Everything Falls Apart” b/w “Skin” ($3 payable to John 
Gallo, do Psycho Pop Records, 61-36 160th St., Flushing, NY 11365). The A side 
is good guitar based pop chock full o’ harmonies --1 don’t know if this is Third 
Eye Butterfly’s “sound” or not, but it’s done really well. The B side, “Skin,” is an 
okay mid-tempo number with no harmonies that makes the A side even better. On 
red vinyl with a full color sleeve.(7")-RB 

Tin River Junction “Peyote” (TRJ-9 Washington Blvd., Smithtown, NY 11787). Tin 
River are a local band that I like a lot - they have a sound that really can’t be 
pidegeonholed. This tape, however, has some old material as well as new material 
that ranges from trippy psychedelic atmospheric stuff to noisy fuzz sound, and lead 
singer Drew’s voice sounds a little like Thurston Moore. Mix that with crazy guitar 
distortion and some hard drumming and you have the makings of a pretty decent 
band. I was able to catch these guys live, and I think they sound really good. If you 
like punk as well as well as sixties hard psychedelia, you might want to check these 
guys out.(Cassette)-GG 

Tree “A Lot to Fear” (Cherrydisc Records; POB 313, Boston, MA 02258). Fast and 
gnarly politically correct (maybe?) hardcore that places slam and grind far above 
melody. Subject matter ranges from police brutality in “Question Abuse,” to 
wildlife preservation in “Whales” (“save the whales -- whales are cool”). The music 
is really good, but the lyrics sometimes confuse the shit outta me, as in “Spermi¬ 
cide” (from the lyrics, you can’t tell — are they for or against spermicide? Abor¬ 
tion? Premarital sex?). Nine songs, lyrics included. I also think they win hands 
down for best band slogan: plant a tree or die!(CD)-RB 

TVTV$ “Rap Music Is Killing America” (Flipside Records, POB 60790, Pasadena, 
CA 91116). Wow! I found last year’s Brainwashington likable, but musically thi* 
five song EP kicks some funky butt! Okay, okay, so rap music is only mentioned 
in passing (on the song “Rap Music Is Killing America”), the politics are vague 
(broad references to the recession and disenfranchisement in general) but the music 
here is tight, careening, west coast punk with a pop edge, and the band makes no 
apologies. If yer hip and live in Suffolk, you’ve probably even heard “Bite the 
Hand that Force Feeds” on Steve K.’s Turmoil show on WUSB, and three of the 
other four songs are just as good. Rowdy and cool.(CD)-RB 

Two Bit Thief “Gangster Rebel Bop” (We Bite America, POB 10172, Chicago, IL 
60610-0172). This sounds a lot like one of those hard edged west coast bands like 
Rocket From The Crypt. The singer has a higher pitched glamish voice, the guitars 
are hard, fuzzy and distorted, and the drums are fast paced and pounding. The 
photos that accompany this make the band look like chain smokin’, whiskey 
drinkin’ cowboys. I guess give ’em an extra star if you dig the frontiersman 
look.(CD)-GG 

Type O Negative “Bloody Kisses” (Roadrunner Records, 225 Lafayette St., Suite 
407, New York, NY 10012). What hath Peter Steele wrought? Type O Negative have 
released their best album yet, seemingly under the guise of it being a “serious” 
work. Seemingly? Allow an explanation: musically, the metal and gothic elements 
apparent on the previous albums have finally meshed to the point of there being no 
distinction on many tracks. Peter Steele, has finally found his own unique voice as 
well; well, actually, it’s Peter Murphy’s voice in low register, but coming out of 
Steele’s body - it’s sooo low in fact, that on certain tracks Steele just inhales 
during the verse (probably laughing to himself “this is gothic, kids!”) and pushes 
the mood from reverence (well, almost ) to parody. In addition to the by now 
standard Type O segues between songs and intro noodlings, songs like “Christian 
Woman” and “Black No 1” (best line: “She’s got a date at midnight with Nos- 
feratu”) continue to explore what went wrong with that last relationship, misanthro¬ 
py (“We Hate Everyone”) and spoof “legitimate”.rock acts such as Pink Floyd and 
Seals and Crofts (“Dark Side of the Womb” and “Summer Girl” respectively). Still 
very tongue in cheek and musically superior, Bloody Kisses is Type O Negative 
finally figuring out what they want — and tricking ya into humming, too.(Cassette)- 
RB 
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V/A “Baby Had An Accident” ($5.50 ppd. USA/US checks and MO’s payable 
to Alex Cane-GPC Productions, POB 1515, Allentown, PA 18105). Two bands 
are featured on this cassette The Mas, a dark ambient industrial band, and Blink 
Twice, an ambient trance techno band. Don’t confuse these bands with the 
current flock of mall/raver ensembles, however, this tape is a perfect example 
of why I find the DIY underground so fascinating. The packaging is a video 
cassette box for the fictional film “B.H.A.A” - you open the box to find a 
cassette packed inside a soiled diaper. There is also a 120 page booklet that 
accompanies this, it is filled with reviews of industrial zines and tapes from all 
over the globe. This, by all means, is a must have.(Cassette)-GG 

The Vestrymen “Ruby Ranch” (Vertebrae Records-8605 Allisonville Road. Suite 
255, Indianapolis, Indiana 46250). This is a band that can mix different styles, 
like western with ambient noize guitar, and do it in a convincing manner so the 
styles don’t clash. It actually reminds me of something that Camper Van 
Beethoven would put out. There are 18 songs here that show a band that has 
developed it’s own idea and style of music, without showing any influence from 
any of the major mindset, which I think is pretty cool. If you’re into one type 
of music, this isn’t for you, but if you like a wide range, go for it.(CD-GG 

Walt Mink “Bareback Ride” (Caroline Records, 114 West 26th St., New York, 
NY 10001). Well, I thought this disc was going to be really damn good. Is it 
damn good? No, it’s okay. Most songs on Bareback Ride have a sugary, 
aggressive “alternative” sound going on. Sure, there are traces of poppish punk 
on tracks like “Zero Day” and “Subway,” which feature some really heavy 
guitars and decent hooks, but it’s hard getting into this CD, especially when the 
lead vocalist sounds like a cross between Alvin Chipmunk and that derelict in 
EMF. Besides the two tracks mentioned above, everything else on this album is 
not that special. Some other songs on “Bareback Ride” feature drifting psyche¬ 
delic guitars and hammering, hypnotic drumbeats which might remind you of 
Smashing Pumpkins, but why would you want to hear a slightly half-assed 
version of the Pumpkins when all you have to do is go into your local record 
shop and pick up the real thing? Biggest turnoff on this disc has to be the song 
“Sunnymede.” This track blends mystical, folksy acoustic guitars with narrative 
styled vocals, sounding too much like a mutated version of Zepplin’s “Battle of 
Evermore”. Yes, this band has some promising musicianship going on, as for the 
vocals, quite sickening. (CD)-St.D 

Wheelchair ($3 cash from 58-04 212 St., Bayside, NY 11364). First there was 
the sticker, then the T-shirt,- then tattoos — now a tape! talk about getting to love 
and know them before hearing or even seeing them! Remember when you girls 
loved Ruben because he’s so sexy? Now listen to the Kim as he screams of 
hatred and dismay at all you virgins. I remember when guitarist Brad played 
guitar with his penis better than when he played with his hand, but with enough 
practice (thanks to Kevin of Humstinger) there’s some talent behind the boys in 
Wheelchair. This three song demo is almost a tease - it doesn’t do them justice; 
and I need more! It’s heavy and straight new school hardcore that all hardcore 
fans can appreciate, especially “Functional” a kick ass tune with great vocals and 
a change of speed. “Molting,” the last song, is an instrumental because the band 
couldn’t wait to piss on you. Who knows? As things progress. Wheelchair may 
even shit on you in the future.(Cassette)-AS 

White Out “Surf Star Is Dead” (55 cash from White Out, 52 Wycoff Ave., 
Manasquan, NJ 08736). Why do I get all the winners? Huh? Will someone 
please tell me who voted me “schmuck-to-review-crap” for issue #15? Well, 
guess what ladies and gents, no surprises here. According to the press release, 
White Out is comprised of 2 drug addicts and an alcoholic who don’t seem to 
like each other very much. They have a pop/rock appeal about them, and that’s 
the plus side. They should give me $5.(Cassette)-NR 

X “Hey Zeus!” (Big Life!Mercury Records, Worldwide Plaza, 825 Eighth Ave., 
19th Floor, New York, NY 10019). This is a great album; the songwriting is 
strong and consistent, and the trademarked harmonies are still there, as evi¬ 
denced best on “Big Blue House.” Most of the songs on Hey Zeus! more 
resemble the duo’s solo work as compared to old X however, as only two were 
co-written by John and Exene, though I enjoyed the solo stuff, and this is a must 
if you did too. “Country at War” is poignant and sticks in your head, though my 
favorite track is the barroom blaster “Baby You Lied.”(CD)-JM 


W/»keVo* fi/NK Ass up/ 




Catch Po’ Boy Swing Live: 

THURS August 5 11PM at Good Times Long Island Music Festival at The 
Roxy, Huntington. $5 tickets are available thru Dave R. at 5161471-5650 
SAT August 14 11PM at Club Voodoo Grand Blvd., Dix Hills 
TUES August 17 10PM at The China Club, 2130 Broadway, NYC 
TUES Sept 14 Nassau Community College. Call for details. 

Cool Shit To Buy: 

Po’ Boy Swing four song cassette 

Psycho jazz funk w/ ass slappin’ grooves. 

Only $2 ppd. 

Po’ Boy Swing T-Shirt 

Fruit of the Loom, 50/50 blend, black short sleeved T with white Po’ Boy 
logo (as shown above) on front. Xtra large only. Comes with free tape. 

A zero profit price of $10 ppd. 


Send checks/MO (made out to cash) to: 
The Mysterious Man 
299 Hawkins Ave., Suite 9-513 
Ronkonkoma, NY 11779 
Call (516)471-5650 for more info. 
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Poetry 


anal wind - for paul weinman 

i can feel 

the warm breeze 

with its unpleasant fragrance 

all the way from albany. 

it figures 

too many assholes 
in the state government 
and they all stink 
sniff! sniff! 

hey mario, is that you? 

- Prologue, Bronx , NY 




Slaughterhouse 

This is for you... 

My love. 

My life. 

From my scarlet screaming birth. 

To my violet soul... 

Mate. 

Romeo and Juliet. 

Immortal heartbeat. 

Admired. 

Adored. 

Renowned 

Fate. 

Uncertainty. 

Insecurity. 

Jealousy. 

Contorted. 

Twisted. 

Slaughtered. 

Aborted. 

Neonate. 

Shredded flesh, 
sticking to the walls. 

Joined with the maroon, 
puoring from my bleeding heart. 

Painting the red room 

Darker... 

In streaming crimson ribbons. 

Dancing maniacally. 

Into only my 
Oblivion. 

-Kim Elizabeth, Staten Island. NY 

THE CREATURE RISES AGAIN 
ALL RIGHT, 

WHO THE FUCK 
PEED IN THE LAGOON? 
-Prologue, Bronx, NY 

D 


Love Poem From A Pear-Shaped Man 

I’d love to lick 
Cherry Flavored Nyquil 
from your navel 


Afterwards, you can digest your sumptous 
FEAST 

on my mouldy couch as we watch 
a lurid low-budget Italian horror film 


I will read you all of the poems 

that I have written about you 

in the years before we even met 

I won’t be able to feed you caviar and champagne 

WILL a diet root beer and Saltines do? 

I don’t have a job 

because I am afraid of losing my identify 

And at last, we will (excuse me) 

/ will have sex 

You can sit on the couch and watch me 
-B. John Christgau, NYC, NY 


U 


In A Beer About Twelve 
I Wanted My Mother To Know 

I don’t know if I will ever be 
I drink a slow beer right now 
I fear 

I fear the anger 

I can not see my mother’s tears 

as I wonder will I ever be her son 

& where can I deposit the anger 

& redeem it for a smile from her heart 

I have gone from the other side 

of the sunrise 

to try to see her pain 

only to know my own is a tidal wave 

Forgive forgive 

forget hours of times 

when I would walk misunderstood 

I fear having a child 

I carry too many bags 

I try to catch a plane go somewhere 

leave them behind 

but the guy behind the counter 

chases me down 

the bags fall down 

a scream comes out 

it was a tear my mother never saw 

that wanted her to know 

I’m sorry 

I’m not the good son 

with the heart open 

I am the son running away 

understanding 

time is time 

we might never be 

mother & son 

holding hands 

-Rafael F.J. Alvarado, Hollywood, CA 

Triangle 

Dry, brittle, and cracked, 

the black legs of a thousand arachnids 

lay in a crumpled pile, 

pelted with rain. 

Death curls them up into little balls. 

The jungle densed with crisp webs 
reaches out with tentacles, 
searches for the next victim, 
grasping the thin air. 

Forever determined, the tapered 
fingertips 

cling to the soft pink flesh. 

-Kristi-Anne Fitz, East Setauket, NY 

o 


For our first date 

I’d like to take you to K-Mart 

and buy you one of those dried up 

hot dogs on a stale roll 

I’ll be having an orange sherbert 

push-stick 

Materializing miraculously like manna 
from behind the glass counter 


We can hold hands and talk 
I’ll tell you all about a funeral 
home near my old house called the 
Heilmans funeral home 

and how as a boy I used to think 
that inside they turned the corpses 
into mayonnaise 
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Classifieds 


IOC per word, $5 minimum 


Can’t find those new punk and hardcore releases 

you want on vinyl? No problem! Jimi Lalumia’s 
Record Connection has an entire section devoted 
specifically to punk and hardcore. Vinyl, zines, and 
more! Jimi Lalumia’s Record Connection, 484 
Hawkins Ave., Ronkonkoma. 

ATTENTION: Bands and advertisers; New indie 
magazine being put together for Jan ’93 release. 
Please send demos and ad requests c/o Doug 
Thompson, 3891 Drake St., Levittown, N.Y. 11756. 
Thank you! 

HEY COLLECTOR SCUM! U2 has just signed a 
10 million dollar record deal, and I’m here to cash in 
on their shameless capitalism! I have an autographed 
copy of the Boy album (on out of print vinyl) and you 
dont! Autographed by all four members, bids start at 
a measly $150. Call Ed at 516/781-1905 or write: 
2128 Bellmore Ave., Bellmore, NY 11710. 

I will buy your punk/new wave 45 record collection, 
whole or part. Call Bill at (516)378-9116. 


THIRD EYE magazine’s first issue now available for 
a stamp. Features Joe Carducci — inspired rantings, 
show and record reviews. Third Eye, c/o Doug 
Bassett, P.O. Box 231, Brookville, PA 15825. 

Vinyl, cassettes, CDs, books, zines, stickers, shirts. 
Send S.A.S.E. to: Sound Views Mail Order, 96 Henry 
St., Suite 5W, Brooklyn, NY 11201 for full catalog. 

Under the Volcano is looking for distributors to sell 
our rag for a dollar outside of New York. Please 
write: Under the Volcano, P.O. Box 236, Nesconset, 
NY 11767. 

Bring your perscription drags! Vicious Beatniks are 
appearing live, Thursday August 19, at Scrap Bar 
(116 MacDougal St., 10PM) and ABC No Rio 
Saturday, September 18 (156 Rivington St., 4PM). 
Fun for the whole family! 

Winged Disk Records coming soon, with releases by 
Vicious Beatniks, The Christian Pit, and Sea Monster. 
Watch for details. 


TURMOIL radio show — punk and hardcore from all 
over the world. 90.1 FM WUSB Wednesday nights 
from 10PM to midnite. 

SCYTHE South Texas most powerful metal band. 
Send $6 for latest EP or write for information. 743 
Eleanor, San Antonio, TX 78209. 

Wild Rose Photography NYC 

Studio: (212)967-7711 Ext. 4149 

“Punk is an attitude, not a fashion statement!” 

Who Killed Bambi FREE two song cassette, “In Our 
Own World.” Get it now just for asking! Who Killed 
Bambi?, P.O. Box 656607, Fresh Meadows, NY 
11365. 

EXCOMMUNICATION issue #2 out soon! Interviews 
with Tin River Junction and more! 

The Chiselers CD is really coming out soon! Buy it 
or else! The Chiselers love you. 


We Cany: 



'/Western 


® None offthe Above 

Punk • Hardcore • Thrash • Death Metal • Industrial • Gothic • Grunge • Grindcore 
• Noise • Some Thchno and Rap • NewWave • Alternative • etc. 

Ifwe dont have yourfavorite style or band, 
tell us and we will stock it!!! 

None of die Above Records is a new store with some of the best prices on the island’ 

So come in and check us out. You’ll be glad you did! 


Bands and labels get in touch! 


^KnieofUie^oye 

Specializing in alternative and independent releases, neiv and used 





2530 Middle Country Rd. (Rt.#25), Centereach, LI., N.Y 

516-737-9359 

Easy to get to by car or bus. LI.E exit 60 (it's not as far as you think!) - Go north on Hawkins Avenue for 3 miles, make right onto Middle Country Rd (Rt. #25) 

C to 1/2 mile (1 mile east of Smithhaven Mall). Bus routes: S58, S63,6B 
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